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INTRODUCTION TO INSTALMENT 1

This is the first instalment of a new edition of all polyphonic items in the manuscript Turin, Biblioteca
Nazionale Universitaria, manuscript J.IL.9 (henceforth J./1.9). There are already two other editions, one of
which only gives most of J.11.9's secular items.' My edition differs from the others in that it tries to
record all notational features such as dots and imperfections in the critical notes, and my copies of the
Ballades will include a second copy for each item with just the text-carrying part(s) given full underlay for
all strophes in each song.

There is already a considerable literature on J./1.9, whose repertory seems to have been written, used and
gathered together on Cyprus during the second and third decades of the fifteenth century and consists of
the following sections.” Firstly, there is a set of 15 plainchant offices and 6 plainchant Ordinary cycles.
There then follow 17 polyphonic Mass Ordinaries, 41 motets, 102 polyphonic Ballades, a four-movement
polyphonic Ordinary cycle and 64 polyphonic Rondeaux and Virelais with the Mass Ordinary cycle
probably being one of the last additions to the manuscript. Several items in the manuscript directly connect
the J.I1.9 repertory with the Lusignan court as it existed under King Janus (1398-1432) and the repertory
may have originated when the King married Charlotte of Bourbon in 1411. She brought a large retinue to
the island with her, including musicians.

There is some dispute as to where the actual manuscript originated. Previous suspicions that J.IL9
originated in Cyprus have been superseded by investigation into the career of the Nicosia cathedral’s
choirmaster (Jean Hanelle) and his travels in Savoy after the marriage of the king’s daughter Anne to
Louis, heir to the dukedom of Savoy. It may well be that the manuscript was compiled in northern Italy
using musical material brought from Cyprus.

This first instalment presents the Mass Ordinary settings and also the cyclic Mass, which is cantus firmus
based. There are already two studies available concerning the Ordinary settings and the Mass cycle has
also attracted some literature, so my comments on the music presented here will be short. The study by
Francesco Facchin presents a very good general picture of the single Ordinary movements and pairs, and
their clear relationships to various examples earlier French Ars Nova Mass music.” My own study of the
same music suggests that this mostly quite simple batch of pieces may be the work of a single composer,
very possibly the same person who was also heavily involved in the motets and some of the songs in

! Hoppin, R., (ed), The Cypriot-French Repertory of the manuscript Torino, Biblioteca nazionale, J.I.9 (4 vols
respectively giving the Mass movements, motets, Ballades, and lastly the Virelais and Rondeaux together, Rome:
American Institute of Musicology, Corpus Mensurabilis Musicae 21, 1960-1963). Most of the secular songs in the
manuscript (but only the first 30 Rondeaux and Virelais) are also available in diplomatic renderings in Clément, G.,
Beaupain, C. and Waterhouse, T. (eds), Le codex de Chypre: Torino, Biblioteca Universitaria J.II.9. (Bologna: Ut
Orpheus editions, 3 vols, 2011-2016).

? See Giinther, U. and Finscher, L. (eds), The Cypriot-French Repertory of the manuscript Torino J.I1.9 (Report of the
International Musicological Congress, Paphos, 20-25 March, 1992). Neuhausen-Stuttgart: Hénssler-Verlag, 1995,
American Institute of Musicology, Musicological Studies and Documents 45. Clément, G., Fabre, 1., Polizzi, G. and
Thoraval, F. (eds), Poésie et musique a l’age de I’Ars Subtilior. Autour du manuscript Torino, BNU, J.1I.9 (Louvain:
Brepols, 2021). Barale, E., Rizzuti, A. and Staltari, A. (eds), I/ codice cipriota (Venice: Fondazione Levi, 2024).
Rizzuti’s article on the manuscript’s final compilation and later history (‘Four Angels and a Coat of Arms...’, ibid.
29-94) convincingly moves traceable actions to the Savoy region. Data, 1. and Kigle, K. (eds), The Codex J.I1.9,
Torino, Biblioteca Nazionale Universitaria: Facsimile Edition (Lucca: Liberia Musicale Italiana, 1999).Also,
Hoppin’s original report on the manuscript (‘The Cypriot-French Repertory of the Manuscript Torino, Biblioteca
Nazionale, J.I1.9” in Musica Disciplina 1957 79-125) is still very useful.

* Facchin, F., ‘Some Remarks about the Polyphonic Mass Movements in the Manuscript Torino J.I1.9’ in Barale,
Rizzuti and Staltari, ibid. pp.327-346
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Textural considerations seem to be the easiest way to survey this repertory. Gloria no. 1 is a duple-
mensuration four- part piece in which the Contratenor and Tenor repeat in simple diminution. Gloria-Credo
pair no. 2 uses C mensuration and there are imitative elements in the upper voices. Pair no. 3 is an
extended and elaborate four-part exercise in O-mensuration syncopated writing. Pairs nos 4 and 5 are
respectively duple and triple time three-part settings which are very simply written, and pair 6 is also
similar but includes a trope in its Gloria text. Pairs 7 and 8 are four-part exercises in C and again in pair 8
the texture is noticeably uncomplicated. Gloria 9 is more elaborate, being a modernistic four-part exercise
in sophisticated triple rhythm with an ‘Amen’ section featuring some hocket. In contrast the three-part
Gloria 10 is a simple and syllabic setting. As with some pieces in the Ivrea and Apt Mass repertories there
is quite a high level of incidental dissonance. Gloria 2a’s Contratenor was probably not part of the piece as
originally conceived since this voice creates several dissonance problems throughout, and also because its
companion Credo is only for three voices. Gloria 1 was possibly written as a single-page filler item to
precede the other Ordinary settings, and the first motet in the collection is a similarly brief single-page

item.

Internal similarities imply that all Mass pairs here appear to be authentic and are not likely to be arbitrarily
paired pieces. The lack of Kyrie and Agnus Dei movements is also noticeable, and the three-part cyclic
Mass does not contain an Agnus Dei either. Several specialists think that the Mass might have originated in
Savoy or northern Italy, and it seems to be the earliest four- or five-movement Ordinary set unified by a
single cantus firmus. Its place of origin remains obscure, but what seems to be important is that parts of its
texture are close to certain songs in the same manuscript. However it came to be linked with the rest of the
J.IL9 repertory, its place of origin is possibly not far from that of rest of the manuscript’s part-music.

The critical commentary for this and subsequent instalments follows the same policy of abbreviations as in

my Trent Codices editions for the Oxford DIAMM website. Values are indicated as mx, I, sbr, m and f, dtd

= dotted, uc = unclear & cor = corona. Sigla are used for frequently cited primary and secondary material,
and these are listed at the ends of instalments.

4 Mitchell, R., ‘The Turin Mass Pairs and Isolated Ordinaries and Their Common Composer’ in Barale, Rizzuti and
Staltari, ibid. pp. 125-144.
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11a-d. Missa Sine nomine

* Barring throughout this movement is by Tenor measures.
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CRITICAL COMMENTARY FOR NOS 1- 11

1. Gloria (J.I1.9 f. 29r, unicum).

Text; in order to achieve brevity, this setting of the Gloria continually telescopes phrases and words of the
entire text in the two upper voices. Our text largely follows that of LU 1997 pp. 16-18.

Gloria in excelsis Deo. Et in terra pax hominibus bone voluntatis. Laudamus te, Benedicimus te, Adoramus
te, Glorificamus te. Gratias agimus tibi propter magnam gloriam tuam. Domine Deus, Rex celestis, Deus Pater
omnipotens. Domine Fili, Unigenite, Jhesu Christe. Domine Deus, Agnus Dei, Filius Patris. Qui tollis peccata
mundi, miserere nobis. Qui tollis peccata mundi, suscipe deprecationem nostram. Qui sedes ad dexteram
Patris, miserere nobis. Quoniam tu solus sanctus, tu solus Dominus, tu solus Altissimus, Jhesu Christe. Cum
sancto Spiritu, in gloria Dei Patris. Amen.

Glory be to God on high, and in earth peace to men of goodwill. We praise thee, we bless thee, we worship
thee, we glorify thee. We give thanks to thee for thy great glory. O Lord God, heavenly king, God the Father
almighty. O Lord, the only-begotten son, Jesus Christ. O lord God, lamb of God, who takest away the sins of
the world, have mercy upon us. Thou that takest away the sins of the world, receive our prayer. Thou that
sittest at the right hand of the Father, have mercy upon us. For only thou art holy, only thou art the Lord.
Thou only, O Christ, art the most high in the glory of God the Father. Amen.

[Discantus primus]; 1: the intonation is supplied from LU 1997 p. 37, & the m sign is om in all voices (conj
supplied). The manuscript voice order is Discantus primus-Discantus secundus-Tenor-Contratenor.

[Discantus secundus]; 16,1: uc due to lacuna, and the text at 15-17 is likewise unclear / 35-36: conj supplied
due to lacuna, and ‘no-° is likewise unclear.

Contratenor; 1: this part has the word ‘similiter’ after its voice name to show that it follows the same repeat
scheme as the Tenor. Like the Tenor it also has a rpt sign at 37.

Tenor; 1: the verbal canon given at the start merely requires both lower parts to be repeated in simple
diminution after the repeat sign at 37

Bibliography; Hoppin, R. (ed), The Cypriot-French Repertory of the manuscript Torino, Biblioteca nazionale,
J.11.9 (4 vols respectively giving the Mass movements, motets, Ballades, and lastly the Virelais and Rondeaux
together (Rome: American Institute of Musicology, CMM 21, 1960-1963), I, pp. 1-2 (edition). Facchin, F.,
‘Some Remarks about the Polyphonic Mass Movements in the Manuscript Torino J.I1.9” in CFR 1992 pp.
327-346, which illustrates that a continuation of the chant used for the intonation here serves as an elaborated
cantus firmus in the Tenor. LU 1997 cites this chant as being sixteenth-century but Facchin lists some
fifteenth-century sources where it occurs. Tenor references to the melody concerned (Bosse no. 38) from ‘Et
in terra’ onwards are perhaps detectable up to measure 29. Mitchell, R. ‘The Turin Mass Pairs and Isolated
Ordinaries and Their Common Composer’ in Barale, E. Rizzuti, A. and Staltari, A. (eds), /I codice cipriota
(Fondazione Levi, Venice, 2024) pp. 125-144.

2a. Gloria (J.11.9 ff. 29v-30r, unicum).
Text; see no. 1.

[Discantus primus]: the intonation is supplied from LU 1997 p. 54, & the m sign is om in all voices (conj
supplied). The Contratenor seems to be inessential. The other three voices make self-sufficient music without
it, it causes several dissonance problems, and the best argument for it being an addition following the main

© Robert J. Mitchell 2026
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copying is that it has no ornamented initials unlike the other voices. / 1: p div follows 1/7,5, 41,5, 42,3, 61,2,
65,4, 85,5 & 88,4: these values are m made into sbr by alteration / 10: p div follows 4 / 22: p div follows 2 /
24: p div follows 3 / 39: p div follows 2 / 46: p div follows 2 / 67: likewise / 81: 1 and 2 and the following p
div are uc since they occur at the end of a stave / 88: p div follows 2 / 95: the words ‘solus Dominus’ are made
uc by a lacuna / 111-rests in 114: there is a lacuna here, and apart from adding some editorial notes the rhythm
at 115,5-117,6 looks ambiguous. I prefer the solution given in Hoppin’s version which is reproduced here
because of its consonance. The manuscript voice order is Discantus primus-Tenor-Discantus secundus-
Contratenor.

[Discantus secundus]; 4: p div follows 1/ 7: p div follows rest / 8,5, 10,5, 16,5, 33,2, 37,2, 42,5 & 58,5: these
values are m made into sbr by alteration / 9: p div follows 2 / 15: p div follows 3/ 21: p div follows 1/ 29: p
sync follows 1/32: p div follows 3 /39: as at 29/ 61: p div follows 2 / 64: p div follows 3 / 85: p div follows
3/102: 2D/ 110: p sync follows 1.

[Clontratenor; 1: the twin-flat signature seems to be partially redundant in that very few E’s appear in this
part, and those that do appear to not seems to need flats. My score therefore modifies this signature to make
it a single-flat entity. For a similar case of another Contratenor with a probably superfluous E flat in its
signature, see motet 41./ 17,3, 35,1, 56,2, 59,2, 64,2, 89,2, 117,4 & 124,4: these values are m made into sbr
by alteration / 25: p div follows 1/ 26: p sync follows 1/ 61: p div follows 1 / 71: p div follows 2 / 83: p div
follows 2 / 89,3: natural given as sharp / 116: p sync follows 3 / 117: p div follows 2 / 124: p div follows 2.

Tenor; no further discrepancies.

Underlay; both upper voices are texted and the lower voices have sectional incipits. For the final ‘Amen’
section all voices can be sung with text.

Bibliography; Hoppin, op. cit., 1, p. v (discussion of the probably inauthentic Contratenor) and pp. 3-6
(edition).

2b. Credo (J.11.9 ff. 30v-32r, unicum).
Text; our version of the Credo largely follows LU 1997 pp. 64-66.

Credo in unum Deum. Patrem omnipotentem, factorem celi et terre, visibilium omnium et invisibilium. Et in
unum Dominum, Jhesum Christum, Filium Dei unigenitum. Et ex Patre natum ante omnia secula. Deum de
Deo, lumen de lumine, Deum verum de Deo vero. Genitum, non factum, consubstantialem Patri, per quem
omnia facta sunt. Et incarnatus est de Spiritu Sancto, ex Maria Virgine: et homo factus est. Crucifixus etiam
pro nobis sub Pontio Pilato, passus et sepultus est. Et resurrexit tertia die secundum Scripturas. Et ascendit in
celum, sedet ad dexteram Patris. Et iterum venturus est cum gloria iudicare vivos et mortuos: cuius regni non
erit finis. Et in Spiritum Sanctum Dominum, et vivificantem. Qui ex Patre Filioque procedit. Qui cum Patre
et Filio simul adoratur et conglorificatur: qui locutus est per Prophetas. Et unam sanctam, catholicam et
apostolicam Ecclesiam. Confiteor unum baptisma in remissionem peccatorum. Et expect resurrectionem
mortuorum. Et vitam venturi seculi. Amen.

1 believe in one God, the Father almighty, maker of heaven and earth and of all things visible and invisible.
And in one Lord Jesus Christ, the only-begotten son of God, begotten of his Father before all worlds. God of
God, light of light, very God of very God, begotten not made, being of one substance with the Father by whom
all things were made. Who, for us men and our salvation, came down from heaven and was incarnate by the
Holy Ghost of the Virgin Mary, and was made man. And was crucified for us under Pontius Pilate. He suffered
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and was buried, and on the third day He rose again according to the scriptures, and ascended into heaven,
and sitteth at the right hand of the Father. And He shall come again with glory to judge both the quick and
the dead. Whose kingdom shall have no end. And I believe in the Holy Ghost, the Lord and giver of life, who
proceedeth from the Father and the Son, who with the Father and the Son together is worshipped and glorified,
who spoke by the prophets. And I believe in one holy, catholic and apostolic church. I acknowledge one
baptism for the remission of sins, and I look for the resurrection of the dead and the life of the world to come.
Amen.

[Discantus primus]; the intonation is supplied from LU 1997 p.64, the m sign is om in all voices (conj supplied)
& apdiv follows 1,2/ 12: p div follows 2 / 18: p div follows 3/ 12,4, 26,2, 202,3, 207,3, 209,4 & 213,2: these
values are m made into sbr by alteration / 144: p div follows 3 / 165: rest om (conj supplied) / 208: p div
follows 2 / 212: p div follows 3 / 243: p div follows 2 / 245 & 247: likewise. The manuscript voice order is
Discantus-Tenor-Contratenor.

[Discantus secundus]; 3: p div follows 2 /12,2, 26,4, 39,2, 70,2, 79,2, 80,3, 91,2, 92,4, 129,3, 131,2, 170,2 &
223.2: these values are m made into sbr by alteration / 26: 2 div follows 2 / 38: p div follows 2 / 43: p div
follows 3 / 69: p div follows 2 / 92: p div follows 2 / 172: p div follows 2 / 213: p div follows 2 / 217: 1 sbr/
242: p div follows 2 / 244: likewise.

Tenor; 126,2: uc due to lacuna.

Underlay; both upper voices are fully texted. As with the Gloria, the final extensive ‘Amen’ section may
require sung text in all voices.

Bibliography; Hoppin, op. cit., I, pp. 7-11 (edition). Hoppin’s introduction to the same volume voices doubts
about this Credo and the preceding Gloria being a true movemental pair, but on the evidence of similar style
and very similar imitative passages at Gloria 24-26 and Credo 45-47 I think that both were intended to be
together and are by a single composer. Both also have similar imitative movement in duplets in their upper
voices and also similar ‘Amen’ sections.

3. Gloria (J.I1.9 ff. 32v-34r, unicum).
Text; see no. 1.

[Discantus primus]; the intonation is supplied from LU 7997 p.19, no m sign is given in any voice (conj
supplied) & a p div follows 1,2 /20: 1-3 are uc (at a stave ending) and the sbr rest is probably om / 24: p div
follows rest / 26,2: this note is a sbr subject to alteration / 69: p div follows 4 / 73: likewise / 107: 1 B/ 121:
in all voices the clefs are repeated for the start of this section, & a p div follows 121,3 in this voice / 136: p
div follows 2. The manuscript voice order is Discantus primus-Tenor-Discantus secundus-Contratenor.

[Discantus secundus]; 131: dot after 1 for no apparent reason, & a p div follows 4 / 134: p sync follows 1/
135: likewise / 144: third rest om (conj supplied).

[Contratenor]; 1: no voice names are given for either lower voice throughout / 13: 2 A.

[Tenor]; 7: p div follows 2 / 22: likewise / 23,2, 58,2 & 115,2: these values are sbr made into br by alteration
/ 26: p div follows 2 / 79: likewise / 126:p div follows 3 / 130: an err dot follows 2 / 133: p div follows 2 /
136: likewise / 143: p div follows rest / 149: p div follows 2.

Underlay; all four voices are fully texted without any omissions, but the compressed nature of the copying
makes much of the underlay unclear. Also some of the Contra notes are so closely copied that they are almost
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on top of each other. Why this setting was copied like this on pages where there is plenty of blank space cannot
be explained except perhaps by the text being entered before the music.

Bibliography; Hoppin op. cit., I, pp. 12-17 (edition). The Contratenor seems to be a grammatically inessential
voice but is probably part of the original piece. This setting is unified by the presence of two rhythmically
identical passages at 36-63 and 93-120, and the same identical rhythms occur in three passages in the following
Credo. There is a high level of dissonance in the four-part writing of this Gloria (see measures 40, 97 and 102)
but I have tried to keep emendations to a tolerable minimum.

3b. Credo (J.I1.9 ff. 34v-37r, unicum).
Text; see no. 2b.

[Discantus primus]; the intonation is supplied from LU 1997 p.64, and no m sign is given in any voice (conj
supplied) / 9:1 & 80,2: these values are sbr made into br by alteration / 41: p div follows 3 / 54: after 54,3 ms
gives m rest plus m, which is inconsistent with the other isorhythmic periods in this piece and has therefore
been emended to m plus m rest / 79: p div follows 5/ 82: p div follows 2 / 120: p div follows 4 / 146: likewise
/217: 4 E/232: all voices have the ‘Amen’ as a separate section with a repeated clef at its start / 249: p div
follows rest / 264: p div follows 4. The manuscript voice order is Discantus primus-Tenor-Discantus secundus-
Contratenor.

[Discantus secundus]; 40: p div follows 3 / 80: likewise / 89: 1 & 2 are both m / 101: p div follows 2/ 117: p
div follows rest / 181: likewise / 191: 3 m / 242: p div follows 3.

[Contratenor]; 1: no voice names are given for either lower voice throughout / 25: 2 D / 63: p div follows rest
/ 80: p div follows 3 / 97: p div follows 2 / 101: p div follows rest / 129: p div follows 3/ 131: 1 dtd / 150: a
superfluous sbr rest follows 4, given at the start of a new stave / 172: p div follows 4 / 202: p div follows rest
/ 204: p div follows 2 / 221: p div follows rest / 232: p div follows 2 / 264: p div follows 2.

[Tenor]; 5: p div follows 2 /9, 15, 20 & 25, : likewise / 10,2, 16,2, 21,2, 26,2, 76,2, 79,2, 95,2, 100,2, 115,2,
162,2, 165,2 & 184,2: these values are sbr made into br by alteration / 77: p div follows rest / 82, 94, 99, 114
& 122: p div follows 2/ 125: p div follows 2/ 151: p div follows rest/ 161: b ind before 161,1 & p div follows
2 /163: p div follows rest / 168: p div follows 2 / 183 & 188: likewise / 225: p div follows rest / 236: likewise
/ 238: p div follows 2 / 245: likewise / 250: p div follows 3.

Underlay; as in the preceding Gloria all four voices are fully texted without any omissions, and again the
compressed nature of the copying makes much of the underlay unclear.

Bibliography; Hoppin ibid., 1, pp. 17-26 (edition). As in the Gloria the Contratenor seems to be a
grammatically inessential voice but is probably part of this Credo’s original conception. This setting is unified
by the presence of three rhythmically identical passages at 46-73, 130-157 and 204-231, and the same identical
rhythms occur as in two similarly written passages of the preceding Gloria. There is a high level of dissonance
in the four-part writing of this Credo (see measures 51 and 137) but as before I have tried to keep emendations
to a minimum.

4a. Gloria (J.I1.9 ff. 37v-38r, unicum).
Text; see no. 1.

[Discantus]; 1: the intonation is supplied from the same source as for no. 1 but transposed a fifth up. Also no
m sign is given in any voice (conj supplied) / 12: sharp ind before 11,1 / 35: 1 has sharp / 54: likewise. The
manuscript voice order is Discantus-Tenor-Contratenor.
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Contratenor; 38,2-39,1: uc due to lacuna.

Tenor; no further discrepancies.

Underlay; fully texted in the Discantus, with sectional incipits for the lower voices.
Bibliography; Hoppin, op. cit., 1, pp. 27-29 (edition).

4b. Credo (J.11.9 ff. 38v-40r, unicum).

Text; see no. 2b.

[Discantus]; 1: the intonation is supplied from LU 71997 p. 64 & the m sign is om in all voices (conj supplied).
The manuscript voice order is Discantus-Tenor-Contratenor.

Contratenor; 21: 1 D/ 94: rest om.

Tenor; no further discrepancies.

Underlay; fully texted in the Discantus, with sectional incipits for the lower voices.
Bibliography; Hoppin, ibid., 1, pp. 30-34 (edition).

Sa. Gloria (J.11.9 ff. 40v-41r, unicum).

Text; see no. 1.

[Discantus]; 1: the intonation is supplied from P /712 f. 310r, & the m sign is om in all voices (conj supplied)
/ 44: 1 has sharp. The manuscript voice order is Discantus-Tenor-Contratenor.

Contratenor; 45: 1 is dtd for the sake of clarity / 66, 3 & 82,2: these values are m made into sbr by alteration
Tenor; no further discrepancies.

The incipits in the lower voices of this setting all appear to be place-markers apart from the final ‘Amen’
incipits, which may have been sung with the second syllable of each of the final note of each part.

Bibliography; Hoppin, ibid., 1, pp. 34-37 (edition).
5b. Credo (J.11.9 ff. 41v-43r, unicum).
Text; see no. 2b.

[Discantus]; 1: the intonation is supplied from LU 1997 p. 64, & the m sign is om in all voices (conj supplied)
/ 7: single instead of double custos / 16: 1 & 2 are F A /39: 1 has sharp / 95-96: lig given as sbr sbr instead of
br br/ 167: as at 39. The manuscript voice order is Discantus-Tenor-Contratenor.

Contratenor; 17: 2 is F below / 27,3, 44,2, 85,2, 94,2, 148,2, 158,2, 160,2, 171,2, 200,3, 207,2, 218,2, 247,3
& 260,2: these values are m made into sbr by alteration / 84: p div follows 3 / 89: ms gives br rest and br
instead of sbr rest and sbr / 200: one m rest given instead of two / 219: p div follows 2.

Tenor; 51: p div follows 1 /262: sharp ind before 262,1.
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As with the Gloria, all lower-voice incipits in this Credo appear to be place-markers apart from the final

‘Amen’ in each voice.

Bibliography; Hoppin, op. cit., 1, pp. 37-43 (edition).

6a. Gloria fro. Nostraque sint conformia (J./1.9 ff. 43v-45r, unicum).

Text; the metrical trope seems to be a unicum and six verses of it are interspersed with sections of the Gloria
text (see no. 1). The trope seems to be liturgically non-specific, it is not Marian, and its stanza layout is the

same as both texts of Motet 13.
1. after ‘bone voluntatis’

Nostraque sint conformia
Cantica laus et gloria
Mens cor vox resonantia
Celestibus.

2. after ‘Glorificamus te’

Qui tuum nos per genitum
Tuos facis dum redditum
Nobis est regnum perditum
Criminibus.

3. after ‘Deus Pater omnipotens’

Pater ab eterno natus
Quo nobis tempore datus
est et pro salute natus
Hominibus.

4. after ‘Filius Patris’

Agnus qui pascis sanguine
Mortis oves examine
Cesus ovium crimine
Sanguinibus.

5. after ‘deprecationem nostram’
Suscipe cum patre pias
Christe laudes recipias

Pneuma virgine gratias
Cum laudibus.

6. after ‘Altissimus’

And to which we conform
[in] songs of praise and glory
to the heavenly, in mind, heart and resounding voice.

Who is begotten to us.
Until thou returnest

the kingdom is lost to us
by our crimes.

Father born from eternity
in which time he was given to us
and born for the salvation of man.

The lamb who you feed with blood.
Consider the dying sheep,

the slaying of the sheep

with the crime of their blood.

Receive with your father
the pious praises of Christ.
A breath of thanksgiving with praises.
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Tu solus es subsidium Thou art the only one to help.

Tu nobis refectorium Our only shelter

Vita salus edulium and - we believe -

Credentibus. our life, salvation, restoration and food.

[Discantus]; 1: the intonation is supplied from LU 7997 p. 28, & the m sign is om in all voices (conj supplied)
/22: 1 has flat / 28,3: natural ind by sharp / 105: likewise / 112: 1 has sharp, ind before 111/ 138: 1 has sharp
/ 142: likewise / 260: as at 28 / 271: 1 has sharp / 268: following this note a double custos marking off the
trope section’s ending has been erased. Neither lower voice has a custos at this point. The manuscript voice
order is Discantus-Tenor-Contratenor.

Contratenor; 203: 1 C (below).
Tenor; 279: 1 dtd.

Underlay; the Discantus has full text and the lower voices have sectional incipits. Apart from the final ‘Amen’
these appear to be place-markers.

Bibliography; Hoppin, op. cit., 1, pp. 43-48 (edition).
6b. Credo (J.11.9 ff. 45v-47r, unicum).
Text; see no. 2b.

[Discantus]; 1: the intonation is supplied from LU 1997 p. 64, & the m sign is om in all voices (conj supplied)
/36: 1D, erased/ 117: 1 has sharp / 166: likewise / 212: 1 F. The manuscript voice order is Discantus-Tenor-
Contratenor.

Contratenor; 59: 1 E / 253-254: this lig reads sbr sbr.
Tenor; 60: 1 G/ 114: sharp ind before 113,1/232: 1 G.

Underlay; the Discantus has full text and the lower voices have sectional incipits. Apart from ‘Patrem’ and
the final ‘Amen’ these appear to be place-markers.

Bibliography; Hoppin, ibid., 1, pp. 48-53 (edition).
7a. Gloria (J.IL9 ff. 47v-47r, unicum).
Text; see no. 1.

[Discantus primus]; 1: the intonation is supplied from LU 1997 p. 51 transposed a fourth up, & the m sign is
om in all voices (conj supplied) / 7: p div follows 4 / 23: p div follows 2 / 43: likewise / 91: p div follows 1/
107: p div follows 2 / 118: p div follows 1/ 125: p div follows 2 / 134: likewise / 145: p sync follows 1 and
also 4/ 151: p div follows 1/ 152: p sync follows 3 / 155: p div follows 1/ 159: p div follows 4. The manuscript
voice order is Discantus primus-Tenor-Discantus secundus-Contratenor.

[Discantus secundus]; 13: p div follows 1 / 29: likewise / 36,2, 157,2 & 159,4: these values are m made into
sbr by alteration / 72: rest om Conj supplied) / 103: rest given as sbr rest / 110: 1 G (emendation produces
consecutive octaves with the Contra, but the original dissonance of a seventh with the Contra would be worse
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here). / 113: sharp ind before 112/ 121: p div follows 2 / 124,2: this isolated sbr is dotted to clarify perfection
/127: p div follows 2 / 135-137: this passage is written a third too high / 159: p div follows 2.

[Contratenor]; 1: no voice names are given for the lower two voices throughout / 6,2, 32,2, 33,2, 55,3, 71,2,
80,2, 99,2, 106,3, 109,4 & 132,2: these values are m made into sbr by alteration / 8: p div follows 1/ 20: p div
follows 4 / 38: p div follows 2 / 44: p div follows 2 / 49: likewise / 88: p div follows 2 / 109: likewise / 110:
p div follows 1/ 131: p div follows 4.

[Tenor]; 109: two br rests are given instead of one.
Underlay; all four voices are fully texted.
Bibliography; Hoppin, op. cit., 1, pp. 53-57 (edition).

7b. Credo (J.I1.9 ff. 49v-52r, unicum).
Text; see no. 2b.

[Discantus primus]; 1: the intonation is supplied from LU 71997 p. 64, & the m sign is om in all voices (conj
supplied) /39,3 & 301,4: these values are m made into sbr by alteration / 47: p div follows 2 / 67: likewise /
85: rest om (conj supplied) / 112: p div follows 3 / 169: likewise / 172: likewise / 188: a superfluous br rest
follows 3 / 205: flat ind before 205,1 / 207: p div follows 1/ 234: likewise / 249: p div follows 2 / 273: p div
follows 1 / 301: p div follows 2. The manuscript order is Discantus primus-Tenor-Discantus secundus-
Contratenor.

[Discantus secundus]; 8: p div follows 2 / 15,5, 137,4, 158,5 & 255,5: these values are m made into sbr by
alteration / 44: p div follows 1/ 54, 65, 136 & 189: likewise / 55: 3 sbr/79: 1 G/95:2 G/ 195: 1 & 2 are sbr
sbr (ligd) / 196, 204 & 215: p div follows 1 / 223: p div follows 2 / 232, 284 & 290: p div follows 1/ 283: 2
E /298: p div follows 3 / 312: p div follows 1.

[Contratenor]; 1: no voice names are given for the lower two voices / 11,2, 33,3, 89,2, 171,4, 196,4, 225,4 &
297,2: these values are m made into sbr by alteration / 50, 64, 72, 110, 119, 162, 212 & 225, : p div follows 2
/123: p div follows 1 / 138 & 155: likewise / 172 & 196: p div follows 2 / 198: p div follows 1/ 250: 3 sbr/
317: p div follows 1.

[Tenor]; 286: 1 br.

Underlay; all four voices are fully texted.
Bibliography; Hoppin, ibid., 1, pp. 58-66 (edition).
8a. Gloria (J.11.9 ff. 52v-53r, unicum).

Text; see no. 1.

[Discantus primus]; 1: the intonation is supplied from LU 1997 p. 37, & no m sign is given in any voice. (conj
supplied) / 10: natural ind by sharp / 25: p div follows 1 / 26: p sync follows 1/ 29: p div follows 2 / 30: p
sync follows 1 & another p sync follows 4 / 33: p div follows 2 / 34: p sync follows 1/ 40: p div follows 2 /
44: p div follows 2, & 42,4 is m which is subject to alteration / 49: p div follows 2 / 49,4, 50,4, 54,4, 71,4,
87,5 & 107,4: these values are m made into sbr by alteration / 50: p div follows 2 & also 4 / 53: p div follows
1/57: p div follows 2 / 70: likewise / 73: 1 has sharp / 85: natural ind by sharp / 101: b ind before 100,1. The
manuscript voice order is Discantus primus-Tenor-Discantus secundus-Contratenor.
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[Discantus secundus]; 24: p sync follows 1/ 30: p div follows 2 / 30,4, 48,3 & 50,2: these values are m made
into sbr by alteration / 34: 4 sbr / 39: p div follows 3 / 40: likewise / 41: p sync follows 1 & p div follows 5/
44: p div follows 3 / 56: p div follows 2 / 57: p sync follows 1/ 61: p div follows 3 / 74: p div follows 2.

Contratenor; 18: p div follows 1/ 31: p div follows 2 /31,4, 101,2 & 108,2: these values are m made into sbr
by alteration / 40: 2 m / 100: p div follows 2.

Tenor; 16: 1 om (conj supplied).

Underlay; fully texted in the two upper voices with sectional incipits for the Contratenor and Tenor. Nearly
all of these incipits seem to be place-markers in parts which are probably intended to be vocalised apart from
‘Amen’ in each voice.

Bibliography; Hoppin, op. cit., 1, pp. 67-70 (edition).

8b. Credo (J.11.9 ff. 53v-55r, unicum).
Text; see no. 2b.

[Discantus primus]; 1: the intonation is supplied from LU 7997 p. 64, & no m sign is given in any voice (conj
supplied). The manuscript voice order is Discantus primus-Tenor-Discantus secundus-Contratenor.

[Discantus secundus]; 50,2, 55,3, 71,2, 86,2, 103,4, 173,4, 177,2, 178,2, 180,2, 187,4, 192,1 & 231,1: these
values are m made into sbr by alteration / 91: p div follows 2 / 101: likewise / 102: p sync follows 1 & p div
follows 5/ 103: p div follows 2 / 145: 1 E/ 173: p div follows 2 / 176: p div follows 3 / 179: likewise / 187:
p div follows 2.

Contratenor; 8: natural ind as sharp under 6,1 / 35,1: this sbr is dtd for the sake of clarification / 70: p div
follows 3 /71,2, 85,2, 89,3, 174,2, 190,3, 192,3, 231,3, 240,2, 241,2 & 250,2: these values are m made into
sbr by alteration / 167: rest om (conj supplied) / 248: 2 sbr.

Tenor; no further discrepancies,

Underlay; as in Gloria 8a this setting is fully texted in the two upper voices with sectional incipits for the
Contratenor and Tenor. Nearly all of these incipits seem to be place-markers in parts which are probably
intended to be vocalised apart from ‘Patrem [omnipotentem]’ and ‘Amen’ in each voice.

Bibliography; Hoppin, ibid., 1, pp. 71-76 (edition).

9. Gloria (J.I1.9 ff. 55v-56r, unicum).
Text; see no. 1.

[Discantus primus]; 1: the intonation is supplied from LU 71997 p. 54, & no m sign is given in any voice (conj
supplied). / 2: p div follows 1 / 5: p sync follows 1 & p div follows 5,5 / 6,1-7,1: these notes are all given a
tone higher / 14,4, 28,4, 38,5, 45,5, 47,4, 71,2, 105,4, 106,4 & 107,4: : these values are m made into sbr by
alteration / 16: p div follows 3 / 21: p sync follows 1 & p div follows 21,5 / 28: p div follows 2 / 35: p sync
follows 1 & p div follows 35,5/ 47: p div follows 2 / 48: p div follows 2 / 49: p sync follows 1 & p div follows
49,5/ 57: p div follows 3 / 61: p div follows 2 / 62: p sync follows 1 & p div follows 61,5/ 65: p div follows
2/ 66: : p sync follows 1 & a dot follows 66,4 to end the syncopation / 67: rest om (conj supplied) / 97: p div
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follows 2 / 98: p div follows 5 / 105: p div follows 2 / 106 and 107: likewise / 113: p div follows 1. The
manuscript voice order is Discantus primus-Tenor-Discantus secundus-Contratenor.

[Discantus secundus]; 5: p div follows 2/ 5,4, 25,2, 28,2, 32,2, 34,4, 36,2, 45,2, 47,2, 48,2, 50,4, 59,4, 64,2,
67,2,70,2,72,2,74,2,75,4,82,4, 86,3, 87,3,97,3,105,2, 106,2, 107,2 & 117,2: : these values are m made into
sbr by alteration / 14: 4 sbr/ 19: p div follows 2 / 20: p div follows 5/ 21: p div follows 4 / 27: p div follows
3/ 34: p div follows 2 / 37: p div follows 3 / 38,3-39,2: om (conj supplied, and logically the omission would
be because a passage of coloration is missing here) / 39: p div precedes 3 / 40: p div follows 1/ 44: p div
follows 5/ 50: p div follows 2 / 51, 59, 61, 62 & 64: likewise / 70: p div follows 3 / 71: p sync follows 1 & p
div follows 71,5 / 75: p div follows 2 / 77: p sync follows 2 / 78: dot follows 2 to end the syncopation / 80: p
div follows 2 / 81: p sync follows 1/ 82: p div follows 2 / 90: p div follows 3 / 95: p div follows 3 / 96: dot
follows 2 to end the syncopation / 98: p div follows 2 / 105: p div follows 4 / 106: likewise / 110: p div follows
2.

Contratenor; 5,2, 7,4, 11,2, 13,2, 15,2, 22,4, 24,3, 26,2, 28,1, 29,4, 30,4, 33,3, 34,3, 39,5, 45,2, 50,4, 51,3,
57,4, 63,2, 66,2, 68,4, 72,4, 74,4, 80,2, 88,2, 93,1, 99,5, 100,3, 108,4, 113,3 & 116,2: : these values are m
made into sbr by alteration / 22: p div follows 2 / 28: p div follows 3 / 30: p div follows 2 / 44: p div follows
4/ 46: p div follows 1/ 50: p div follows 2 / 51, 54 & 57: likewise / 58: p div follows 3 / 72: p div follows 2
/ 73: p div follows 3 / 74: p div follows 2 / 79: p div follows 2 / 82: p div follows 3 / 108: p div follows 2 /
114: p div follows 2.

Tenor; 26: p div follows 2 / 26,4, 36,4, 37,4, 66,3, 70,4, 71,4, 83,4, 84,4, 89,4 & 96,3: : these values are m
made into sbr by alteration / 36: p div follows 2 / 37, 70, 71, 83, 84 & 89: likewise.

Underlay; fully texted in the two upper voices with sectional incipits for the Contratenor and Tenor. At ‘Amen’
I suspect that all voices should carry text.

Bibliography; Hoppin, op. cit.,, I, pp. 77-80 (edition). The notation of this Gloria is made rather difficult by
the frequency of minim alteration used throughout.

10. Gloria (J.I.9 ff. 56v-57r, unicum).
Text; see no. 1.

[Discantus primus]; 1: the intonation is supplied from LU 7997 p. 43, & no m sign is given in any voice (conj
supplied). / 3: p div follows 1 / 4: p sync follows 1 /8,3, 32,3 & 80,3: : these values are m made into sbr by
alteration. The manuscript voice order is Discantus primus-Tenor-Discantus secundus.

[Discantus secundus]; 6,3: this note is m which is subject to alteration.
Tenor; no further discrepancies.

Underlay; fully texted in the two upper voices with sectional incipits for the Tenor. At ‘Amen’ I suspect that
all voices should carry text.

Bibliography; Hoppin, ibid., 1, pp. 81-83 (edition).
11a-d. [Missa Sine nomine]

This four-movement cyclic Mass is unified by a cantus firmus Tenor which is used in all movements and also
by movemental similarity of style. It is probably not part of the original J./.9 repertory (see the bibliography
below).
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11a. Kyrie (J.11.9 ff. 139v-140r, unicum).
Text; Kyrie eleyson. Christe eleyson. Kyrie eleyson.
Lord have mercy. Christ have mercy. Lord have mercy.

[Discantus primus]; 1: p div follows 2, & the m sign is om in in the Discantus secundus / 20: the cor here is
written as two cors horizontally paired / 32: flat ind before first rest / 40: as at 20, for both upper voices here
/ 60: likewise except that the second Discantus has three cors horizontally arranged. The manuscript voice
order is Discantus primus-Tenor-Discantus secundus.

[Discantus secundus]; 11: p div follows 4 / 19,3: natural ind by sharp / 24: p div follows 2 / 24,4, 25,4 & 30,2:
these values are m made into sbr by alteration / 25: p div follows 2 / 26: p div follows 4 / 42: p div follows 3.

[Tenor]; 1: no voice name is given / 17-20: the end of the Tenor here is uc due to page-edge deterioration /
20: at the end of the Tenor and also at the end of the discantus secundus three black sbr are given with a colon
following each sbr. These indicate threefold repeats, but also see the underlay section below. 21-40 and 41-
60: the Tenor repeats identically for each of these sections & is editorially supplied.

Underlay; the only text given is a red majuscule ‘K’ at the start of the first Discantus primus stave. Two
performance options seem possible. The simplest involves three renditions of each section and the only texting
needed for such a performance would be the first and last words in the editorial underlay of each of the
sections, with the intervening measures sung to ‘-e’. The more complex solution is to use the threefold Kyrie
/ Christe invocations as provided in each section of our score. I feel comfortable that this is a logical alternative
since the music lends itself easily to threefold invocations per section.

Bibliography; Hoppin, op. cit., I pp. 84-85 (edition). Burstyn, S. ‘Compositional Technique in the Mass Cycle
of Manuscript Torino J.IL.9” in CFR 1992 pp. 327-326, which suggests that the Tenor cantus firmus as
presented three times in this movement is the only true cantus firmus in the Mass (i.e. all other different Tenor
material might be compositional permutations or additions). For the complete cantus firmus see the musical
example following the notes to Sanctus 11d. Strohm, R., ‘European Politics and the Distribution of Music in
the Early Fifteenth Century’ in EMH 1 (1981), pp. 305-323 - which suggested that this Mass might have little
to do with the original corpus of J./1.9. The same author’s ‘The Earliest Cantus Firmus Mass?...” in Barale,
Rizzuti and Staltari op. cit. pp. 145-161 convincingly proposes that the cantus firmus might have been a short
devotional sing rather like Verbum caro factum est. The proportional usages in this Kyrie are straightforward,
and only involve simple diminution using ‘2’ (at two instances of the topmost part in Kyrie I) and sesquialtera
indicated by ‘3’ (again, in two instances in the Kyrie I first Discantus). This Kyrie is also slightly unlike
subsequent movements since it is the only one to use a twin Discantus texture about the Tenor.

11b. Gloria (J./1.9 ff. 140r-141r, unicum).
Text; see no. 1.

[Discantus]; 1: the intonation is supplied from LU 1997 p. 37 / 20: the cor is given as three horizontally
arranged coronas in the Discantus and two in the Contratenor / 34: p div follows 2 / 39,2: natural ind by sharp
/ 41: as at 20, plus two horizontally arranged coronas in the Tenor / 42: p div follows 2 / 47 & 51: likewise /
55: sharp ind before 52,2, & p div follows 3 / 68: cor ind by two horizontally arranged coronas in each part /
69-81: m sign om (conj supplied) and this passage is uc but very similar to the ‘Amen’ in the following Credo
/ 71,5: this note is m and subject to alteration / 77: p div follows 2 / 79: these three imperfect sbr in each voice
should strictly be colored in the two upper voices since the mensuration is dotted-C, but no color is applied
here. The manuscript voice order is Discantus-Tenor-Contratenor, and the final ‘Amen’ passage is at the top
of ff. 140v-141r.
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[Contratenor]; 1: no voice names are given in the lower voices before the Amen, where this voice has ‘Contra
tenor’. Also a p div follows 1,2 / 3: natural ind by sharp/9: 1 B/29: as at 3/ 36: p div follows 3 / 50: natural
ind by a red sharp / 55: as at 3/57: 1 dtd / 58: 2 not dtd / 60: rest om (conj supplied) / 69-81: uc / 69,4, 70,5,
71,4 & 73,5: these notes are all m which are subject to alteration / 69: p div follows 2 / 71 & 77: likewise.

[Tenor]; 1-20: the initial strain of the Tenor is not written out since it is assumed that this will be the same as
in Kyrie I. / 73-81: uc.

Underlay; apart from the ‘Amen’ incipits only the Discantus is texted, and apart from the final section the
lower voices are probably best vocalised wordlessly.

Bibliography; Hoppin, op. cit.,, I pp. 86-88 (edition). The Tenor here has a first section (1-20) which is the
same as in Kyrie I, a second section (21-41) which Burstyn op. cit. calls a B-section and a third section (42-
81) which he identifies as a C-section. The same article argues that neither of the B- or C-sections are borrowed
material, which seems to be logical.

11c. Credo (J.I1.9 ff. 140v-141r, unicum).
Text; see no. 2b.

[Discantus]; 1: the intonation is supplied from LU 1997 p. 64/ 2: 1 has sharp/ 6,2, 15,4,21,2,26,2, 35,4, 41,2,
83,2, 93,4, 108,4 & 128,2: natural ind by sharp / 10: rest om (conj supplied) / 13: p div follows 2 / 20: in the
two upper voices the cor is ind by three horizontally arranged cor signs in each voice / 31: sharp ind before
31,2 /33: 1 has sharp, ind before 32,2 / 40: cor is ind by three horizontally arranged cor signs / 61: cor is ind
by two horizontally arranged cor signs / 64: 3 has sharp / 66: likewise / 82: as at 20 / 101: 3 has natural, ind
by sharp before 101,2 / 104: 1 has sharp, ind before 103,2 / 107: 1 has sharp, ind before 106,3 / 119: as at 20
/ 121: p div follows 2 / 133: p div follows 3 / 141,2-142,2: each of these three notes have sharps / 146: 2 m,
subject to alteration / 148,5: this note is also m which is subject to alteration / 154: p div follows 2 / 158: in
all voices the cor is ind by cor is ind by three horizontally arranged cor signs. The manuscript voice order is
Discantus-Tenor-Contratenor.

Contratenor; 1: the voice name is given as ‘Contra tenor’, and the second and fourth sections here are repeats
of the first and third, with the rpt in each case being indicated by two sbr with colons after each of these notes.
The paired incipit at the start of this voice also helps to indicate the first rpt. / 3,3, 49,4 & 108,4: natural ind
by sharp / 4: p div follows 4 / 45,4: the sharp is ind under this note / 48: 4 has sharp / 96: 2 has sharp / 104: 2
A / 105: p div follows 2 / 141: 1 G (below) / 147,5 & 150,5: these notes are both m which are subject to
alteration.

[Tenor]; 1: m sign om, and at the start there is either an erased text incipit or erased voice name. As with the
Contratenor not all of this voice is written in full. Section 2 (21-40) is a repeat of section 1, both of which use
the A-section of the cantus firmus. Section 4 (62-82) is a repeat of section 3, both of which use the B-section
of the cantus firmus. Section 5 (83-118) gives the C-section, to which a final F has to be added because of a
sectional ending at 119. Section 6 (120-155) is not written out but is a repeat of section 5 and the final fermata
passage has the same Tenor as the end of the Gloria. The Tenor’s form in this movement is therefore basically
A A B B C C. The repeats of section 1 and section 3 are indicated with twin semibreves and colons as in the
Contratenor. / 118: a dot follows 2 to mark off this passage from the next notes in the manuscript (the final
fermata passage at 157-159). Two more semibreves with colons are given following the end of the Tenor,
helping to indicate the repeat of the C-section but this is less clear than the previous repeats because of the
necessary editorial addition at 119. The B- and C-section Tenors of the Gloria and Credo are not quite
identical, with differences occurring at Credo 27 and 107-108.
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Underlay; fully texted in the Discantus. The Contratenor incipits are all in red apart from the decorated ‘A’ of
‘Amen’. As in the Gloria, apart from the final section the lower voices are probably best vocalised wordlessly.
However, note the repeated same-pitch values in the Contratenor at 47.

Bibliography; Hoppin, op. cit., I pp. 89-94 (edition).

11d. Sanctus (J.I1.9 f. 141v, unicum).
Text; our version of the Sanctus text is spelt slightly differently from the LU 1997 p. 18 version.

Sanctus, sanctus, sanctus. Dominus Deus Sabaoth. Pleni sunt celi et terra gloria tua. Osanna in excelsis.
Benedictus qui venit in nomine Domini. Osanna in excelsis.

Holy, holy, holy. Lord God of hosts. Heaven and earth are full of thy glory. Hosanna in the highest. Blessed
is He that cometh in the name of the Lord. Hosanna in the highest.

[Discantus]; 4: no custos in any voice, & in this voice and the Tenor the cor is ind by three horizontally
arranged cors in each voice. Also the m sign is om in the Tenor. / 5: p div follows 2 / 6,5: natural ind as sharp
under 6,4 / 8: as at 4/ 9: as at 5/ 13,4: natural ind as sharp / 16: in this voice and the Tenor the cor is ind by
three horizontally arranged cors in each voice, and the Contratenor has two such cors. / 17,2: natural ind as
sharp under this note / 19: as at 5/ 21: a sharp follows 2 / 29: no custos in any voice, and each voice has three
horizontally arranged cors / 30: 2 has natural ind by a sharp, & a p div follows this note / 36,5: natural ind by
sharp / 42,1: likewise / 55: no custos in the Discantus and Tenor, & in the Discantus and Tenor the cor is ind
by three horizontally arranged cors in each voice. The manuscript voice order is Discantus-Tenor-Contratenor.

[Contratenor]; neither lower part has a voice-name / 5: 2 G, and the ‘3 which should be given before a void
coloration passage is om / 7: cancelling sign ‘O’ is om / 10,1: a sharp is given below this note / 48: 1 dtd / 53-
55: this passage is uc due to end-of-stave compressed copying.

[Tenor]; 1: This voice only uses the C-section cantus firmus section previously described, and after measure
16 the initial Tenor is repeated with a cadential modification at 28-29 because of an outer-voice section ending.
From 30 onwards the Tenor is very similar to an internal stretch of the C-section in the Gloria at 34 onwards,
but the Sanctus Tenor omits the Tenor passage in the Gloria at the final fermatas.

Underlay; only the Discantus is texted. The lower voices are probably best vocalised from 17 onwards, but
conceivably texting them with ‘Sanctus’ for the first three subsections (1-16) might suit better than
vocalisation from the start.

Bibliography; Hoppin, ibid., I pp. 94-95 (edition).

The Burstyn article previously cited provides an excellent analysis of this Mass but refers to it as ‘Cypriot’.
Other research suggests that its scribal hand (which differs from those of the main copyists) and its style marks
it as an addition to the main corpus. Its style is not necessarily Italianate (compositions by Thomas Fabri and
Rezon have similar melismas) and it permits a percentage of consecutive octaves between the two upper parts
in three-part writing even at some sectional cadences. The relatively complex Kyrie with its twin-discantus
scoring may have been written after the other movements. The example below clarifies previous descriptions
of the cantus firmus sections.
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1.1. Complete Gloria 11b Tenor;
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Similar Discantus melismas to parts of this Mass are found in Ballade 28, which also has Discantus-Contra
consecutive octaves at a sectional break at measures 34-35. Likewise, the use of triplet figures in the Credo
and Sanctus of this Mass finds a parallel in a few songs similar to Ballade 28 in this manuscript (Ballades 46
and 95, & Rondeau 48) so there may be a single anonymous involved in the production of these songs and
also the Mass. In which case the most likely scenario for its origin is that it was written for the Cypriot court
and recopied into the main collection when the repertory reached Italy in the 1430’s. This suggestion would
remove the anomaly that somebody in Italy might have produced the Mass in a style essentially similar to the
Turin song repertory some years after that repertory seems to have been completed.
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SIGLA FOR PRIMARY AND SECONDARY SOURCES

Apt Apt, Cathédral Ste-Anne, Trésor 16 bis

Ivrea Ivrea, Biblioteca Capitolare, ms 115

CMM Corpus Mensurabilis Musicae

CFR 1992 Glinther, U. and Finscher, L. (eds), Report of the

International Musicological Congress, Paphos, 20-25
March 1992. The Cypriot French Repertory of the
Manuscript Torino J.IL9 (Musicological Studies and
Documents 45, Neuhausen, Hinssler-Verlag, American
Institute of Musicology, 1995).

EMH Early Music History

LU 1997 (ed by the Benedictines of Solesmes); Liber Usualis, 1997
Reprint of the 1953 edition.
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INTRODUCTION TO INSTALMENT 2

This second instalment of the J./1.9 edition gives all 41 motets in the manuscript in their manuscript order,
and some explanation of the edition format is required. Firstly, unreduced note values here are
complemented by the lower parts chiefly being barred according to their maximodus or apparent maximodus
units (which are consistent in each piece for the greater part of this repertory). Secondly, the names
‘Triplum’ and ‘Motetus’ are used for twin upper voices in this instalment, in accordance with established
terminology for fourteenth century motets and also Richard Hoppin’s CMM edition terminology. Normally I
would otherwise call such voices primus and secundus Discantus. Thirdly, the scores here are immediately
followed by the critical commentary and then my study of the motets’ authorship. Normally in my editions
the investigative essay precedes the commentary, but in order to optimise my surveying of motet textures I
left the writing of the stylistic study until last.

There is little need for a general description of the pieces here as they have been amply covered in Margaret
Bent’s 1995 study, various articles in the 2024 /I codice cipriota volume, the foreword to the 1999 J.I1.9
facsimile, and my own article on the motet collection published in 2026." All such necessary references are
given in the critical commentary.

My investigative work on the motets here can be summarised as follows. If all (or most) of this motet
repertory was produced on Cyprus, then it is demonstrable that most works probably share a common
composer. It is less demonstrable that absolutely all works concerned share a single composer, and the
reasons for single motets possibly being exceptions are given in due course. Since the Contratenors in four-
voice works are also all inessential, some question arises as to whether all of these additional parts were the
work of a single man.

My thanks go to Leofranc Holford-Strevens for help with the texts of motet 15, and also to Jeff Begeal for
assisting with the translations of the texts for motets 5, 12, 24, 25 and 30.

! Mitchell, R.J., ‘A new look at the Turin J.IL.9 motet repertory’ (https://www.goldbergstiftung.org/en/robert-j-mitchell-a-
new-look-at-the-turin-j-ii-9-motet-repertory/, 2026.
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1. Victima laudum / Victimis / [ Victime pascali]
_ A(1-18, 2 upper voices)
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2. Qui patris / Paraclite spiritus

A (1-60, 2 upper voices)
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9. Porta celi fulgentibus / Assit Deus
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10. Reverenter veneremur / Venerandum crucis

||||m||| || ||
un g
L] <
\ < -
- o &
o) _
_ 5
= n .
o m [ ]
. || g .
ml e |z il
e
0 2
I =
e 2| |
N, e
M s 5|
it
TR 0
“lﬂu 1
El e
gl 2 of § |8 Jif
el e
S S
: i i
o < I m| = n=
s Voo s el I
N R N
7 ] ey 14
NE N NG NG
\ /
—le r
1 | |§ )
|A" * 8
: ) il = .
* TE 5
j o [ &

y /)

R M s M — ]
' _ =N _ _ '
o) ¢ = ' ] g =
2 : 5
. 6 5 g NI
92 |y S | anaE H
L 1 - Q
N 2 %H 2 a (| g
N 8 i
0 3 El g e =
2 - = 2 _
g , o | L] | =
0 3 g - *
- —_— @) p 1 1
g .
' _ Q| g 0 Z 2
o all 8 NANQ 1 T
= g - Nl .
i o o = L9 s
4/ 2 _ ol = B
g T _ Al o = |
<
i ol 2 |l|lps||llo (i :
I o
w “ Mllw 1 —_—— |-
| (et O = O \\Gw =} .
‘\Au 1 1 N
! ' m J— 1@ O
Q O a.;
o . = - - .
- n .@. S 3 1l | gl 2 |»
' el 3 gl 2
o= QL ] o
1 % N _ _ |||
o 1
< M S
o 5 . g = 0
) =]
S0 i = 9| = .
, "L 5 m '
o _ g £ _
I = ) = Al -l 2| s
' ! la&n la&
Jo N o NE ® & > NG RE NG
~\ ~\

Ny

© Robert J. Mitchell 2026



55

25
() | | | |

b 4 | I T | | I | I I | ]
Y A\ I I 1 I 1 | - | I K} = O ~ |
KO—oe——= 7 4O o o — = I — H ———
> & ‘

-ce - - - - ra | Mi - - - ra

o) | |

b 4 I I | I I - I I ]
y—— T+ o o to—fFgedd—F—"-+—-F+———+F-
SV ~ |=| I 1 I 1 1 O P (o) 1
Y} = < \ \ ©

-0.] Mors hic vi - cta, vi - ta da - ta] Pre - cla
I 0 I 1
=

) — >
AT ="+ =——© O 1=/ ———o—
[ Fan N | |
?y 1 O 1

1

0

A== = - |
B aa— o = - |
SV = 1

Ny
31 b —_—
) | \

b 4 I I I T I ]

DY}
mun - do ni - mis am - pla | Per te, crux, sint e - di -

0 \

b’ 4 I I | I I I ]
y AW - O = | - | - | | Il |
[ £anY O | © | © 1 O | | |

ra - pta, sa - lus na - ta|Cun -tis ter - re gen - ti-bus.|

H 7] 17) o P ., o o o

/o o—p e o = = o
[ £an N [ | [ [ ! | [ [ | M |
3 | = |

T

0 —

x g E 9 g- — ]

 —— ]

=

37 b # b
() ‘ | | |
b’ 4 - I I | T O I I | O |
"“-=_=._K._}._-'§_§_l.—._~=_l.=_’-1‘_l.
S =
- ta Vin - cis ho - stes, te - gis tem - pla] Re - gnared - dis per - di -
0
b’ 4 I L I I I I L I I ]
Y AW | | I I | - o F O | O | | | | |
[ FanY © I I | I O | ~ I ~ | O | I I | I |
Pro - tho - plau - sti quos pri-va - vit| Mor - sus vi - ta,
I 1 I 1 I 1 1 I 1
H | o o |
AL oo =60 —F  Jo —O© = —(G o ———F 66— —=———|
[ Fan N ~ I | P (o) I O |
¥ | | === |
1 I 1
0
p A - O  E— - o ]
= I — I

9 — ! T T T T ]
7\ | O I | | | | |
[ fan) (o] | = o O i (o] i i |
SV O 1 O | P O [@ ) 1 O 1 E 1
& O © (o] (o]
li - be - ra - vit | Crux a mor-tis ne - xi - - bus. |
; 11 1 [ 1 [ 1
y iy o —f - I = - - . 1l
o —1 i 1l
E)}I ~ O I 1 1]
f [
A = © O =N = F— n
) |
{n? — — — i

=

© Robert J. Mitchell 2026



56

49
() ‘ | | |
b 4 | T T T I I - I o Py ]
ey —— 1o ——<—Fteo—F =06 ft—~F~———F+———Fto*"———0c
SV ~ O =1 1 ~ 1 1 1 1
¢ O =
vult pre-es -  se.| Di - vi Ce - sa - res, te du -
9 - I o I } I | ]
%i I O I © I O o—2 P= © P ) O 1
Ma- gne ni - mis vi- res cru - cis | Que con-frin -
1 1 8 T 1 1

SV
[Y)
0 ‘
b’ 4 || T I I I L I ]
Y AW O - | - 1 | | - | | | ]
'9 O (@) (o) O O E . | | P I I d |
o 1 1 g d 1
-gunt ho - stem lu - cis| Et a - wver - ni clau -
T 1 T 1
9 1 - I ot — o ]
@:ﬂ:ﬁ;-—g—g—!
D, = ==
ll
4|—=: T ]
V AW | | |
(B~ I | |
SV I I 1
Y
61
() \ | \ .
* E I - I I . | T . Py T | | ]
(e | fo—FH— 19— F6 (FFFte———— 6+
SV 1 1 1 I 1 1 1
ry} \
-a| In - fi - ni - ta bre-vi lu - ce| De - le-ve-runt
T I 1
9 | P l I T I I I ]
7\ P | 7 A 771 1 | I I | |
S e e B B B S B S = — ], = S— S S— ' B— = —
>, ‘ ‘ © © - © o—o
- stra tru - cis | Si - ne re - si - sten - - - - -
; I 0 1 I 1 rf
y i — = Fo - © © - S [ @ B—— i
[ Fan N | P | ~ O |
?y T ~F 1 1
A 1 I
A= - F= I
(A~ I | I E- _ |
| 1 1

>, © =
o - mni - a Per-sas, Trac - ces et Car - - ma- tas| Hor - ren-da

A — b

A = I - I - I (@) I D I

[ o Y - I I = | = |

- ti - a.| Nul - - lum ce - li sub
I 1 I 1 I 1
9 1 Py I E ]
7\ bh O - - O O - ~ | - |
[ v N P O ~ [ |
bl B | |
l

9 1 I E ]
(> = I |
= I ]

Y

© Robert J. Mitchell 2026



57

73
7 ()

a1 O

=

-

PSENS I

<

g H

quo-que

pse

I -

quo rum fe - ri - tas |

est

O
©

O

le

Ta

re-rum in na tu ra |

seu

Est

ra |

ctu

te

79
7 ()

O

K]

>
=

cir cu

per

sem

- stu

A

di - rus|

ser - pens

at- que for - ti- a.|

gens

du - ra| Fran -

que

que -

gnum

si

85
r ()

P
©O

si-

Vas

rus|

vi

per - dit

e

VO-ra

Nos

ens. |

Con - stan-ti

lo

ce

de

Hoc

O

O

O

O

bet ul -

ha

tu - tem

tu- ens| Nec vir

in

gna - tum

O

sten

0 -

Si

nus |

—i—

© Robert J. Mitchell 2026



58

-lam| U-bi cru - cis vi - det bul - lam.| Li - gno mor - ti su - musda - ti|] E-ve
1 1
0 ‘ \
b 4 . | I T © | — . I I ]
@Q) Q © o Z = u;j = o
-s0, iam di - wvi - - nus | Su - pe - rat Ma- xen- ti -
A I 1 I 1 1
[ v WA | |
SV O 1 1
¥ 111 (97-144)
9 I ]
v . . U I 1
\@ = =
¥ 111 (97-144)
103
() | | |
y — -—Jo——4 = I I o = — H
Ko——eo—F——F——Hto——— 1 1 X} 5 — 57
ry} \ o o— ©
per su per - bi-am | Li- gno wvi - te re - vo - ca - ti]| A - gni per
b 1
9 I I I l I I I I ]
S  —— 7 © S 1 1 7S 1 1
-um. | Hoc E - ra-cli - us pro - fa - num|
A I 1 I o — 1
#ﬁ = = = S —— —_ — O |
?y I I
Il
9 ; f —] ]
G - | =: |
1 1
Y
109
() L | o
b 4 I - I | | I P | | | ]
1 1 & —1 © — 1 < 1
ry} * \ \
cle - - men - ti - am.| A - de gu - stus nos da - mna -
1
A I 1
e = e = |
\’jl I I o 7 BP=N = (0] =4 S P=N 1
Cos - - dre re - gem
n| Il 1 I 1 I 1 i
* E- P I O P ]
[ an W4 i = —  — = O = o — = © |
E)V I 1 1
1 T
9 I f I— ]
Y A\ I'L} | - [ e ) . |
HO—= i — = |

A
N3
DY}

-vit | Chri - sti san-guis nos sal - va - vit| E - ya, i -

0 \

v 4 T o — T —1 \ T S ]
7\ | | | 1 | - O = |IP=N ~ O |
[ £anY - | D= | | | ) O | ~ |
T O O = i i i

sum - pto va - - num | Trun -  cat in  ho - spi-

A 1 I 1 I 1 I d 1

o

Ao =" =—=% = — i —
(? © I = ]
¥ | |

A 10

o — . I i I

7
Q|
]

© Robert J. Mitchell 2026



59

121
- 1
() | | [
b 4 | T [ | | T I I I I ]
Y A\ O -~ | = I I | | | bl | I ]
[ fan) Z O 1O Z O 4 1 | E | | | |
SV 1 1 E' 1 1 1 (o) © 1
ryj (o] (=~
- gnum sa-lu - ta - re | Quo tre - me -
o) | L |
b’ 4 I I T L T I T . H H © O H
y—o— -7 +——— gt o < 7= = | o—
SV ) 2 1T o = = 1 —t 1 1
() = =
- - - - - - ti - um. | Hoc in ce -
f 1
n ]
AL - = =5 T o
[ fan Wl — = O I = P=Y (@) o |
¥ - |
1
0H .
o — I I ]
("9 > —m = { IEII' = {
0 1
e
127
r () \ - ‘
b’ 4 I I I | I I T I I |
7\ | | — | O F O =1 | | | | | |
— — o . .
@e) = ') | = 1O e
-scunt tar - ta - ra.| O - pe tu - a con - vo - la - re|] Pos-si-mus
0H |
b 4 | I ~ 1 | I [T - ]
—"—F o110~ ——FJT 5+ — H+—
SV 1 I 1 o 1T P ~ O 1 1
[y, ‘ © o =
- lo si - gnum sta -  bit| Rex cumsum - mus iu - di - ca -  bit|

. . p=— = == ]
SV = ~F M 1 1
Ny

AN
>3
=

N
1
1
1
N\
o
1

ad e - the-ra | Ut o - das si - ne ma- cu-la| Tri - no

H | | | |

b’ 4 I I I I I I I I I I L ]
oy ——F7F >t —— =~ FJ o 1O o —F  — =5 —F—
AN O 1 O | 1 e 1 || Z O 1 ~ = 1
) o o O | o

I- gneto-tum se-cu - lum. | Chri - stus er - go nos tu - te - tur | Sal - vet, re -
T 1 T 1 T I 1 T 1 T

0 |
%be—-—()—rf—’—n-—()—|—(j—%—e—o—-—e—|
(H~ O Z A4 O ~ | O | [ |

7
i

© Robert J. Mitchell 2026



mium

11. Mater alma clementie / Deitatis tricl

60

$

O

O

©

men - ti-

ma cle -

al

ter

g 1T O - a2
< =

21T o°
©

ni um |

cli

- tis tri

ta

-~ Ma

—~ De

O]

IAA |
=

t

[ £an)

o L - -

(& 1Y]

5

&
@

1(1-46)

Tenor

or

()
so - la- trix

Con

gi

I
j
[~

I |
[ |
I 1
a
s

|
I
g o 1T

=0
g0

O
rn - a vir -

rum |

no

I
a1 o 4
=

=
<

pec

na

i

C

di

(5

M

-num |

19
r ()

O

ter

Sta

num| San - cti -

mi

ca

Py
©

ci- el

sti

iu

ma

pal

O

7

1T

PN S X

<

=

10

O

©

Cla

tis ar ma - ri um.

-ta

Ny

© Robert J. Mitchell 2026



61

pec

Ad

O

O

O

le

SO

37
7 ()

O

O
o o x>

O

[

[
g 1 4 ©O
=

1=

Z 1T O

li

et

Chri sti pa rens

- rum.|

O

ti

gen

ful

N =]
el s~
2| E Z
_ =
o_;
~
. — <
I & s =
o N
s
N9
0| 8
8
~
N IE <
9 & [lf &
1
)
Il = 2
e _
1S
s
g E
Ha _
q 8 S
) 5
O o
4

rens

ca

sti

Tri

-um |

san

mni

-ctis

=

b
(o> =

l
=
<

T

[
=
1=

O

O

=
ti - a

O

na

Re - gi

qui

ne

a 2 1
=

O

I ® X

An ge

or |

cti

=

© Robert J. Mitchell 2026



62

61
7 ()

=

sti- um. |

|
I
1

P
©

le

ce

- que

O

o 0 1T

Pas
©O

O

or.

bli

su

que

-lis

Py
©

67

Il e X

= 1O

<

me

=]
ve

fo

Re

e

te - ge

pro

Me

O

vi

na

Do

men - ti - a]

cle

pro

no

per do

Sem

re |

di - gna

=

Y
79

()

O

P
©

mo

Sum

fi - li-um|

e

de

O

O

is

tu

nis que

Do

- fi - ce-re]

O

O

I e A
1 0_
IS L

T =
=
O 1
O .
I 5| |
e =
O 1 -
gl &
o 2
Sl i
ML .
0| E
0]
RERY ol &
m LA
My &g
o
L
o
all
_ e
m,n@u X S

© Robert J. Mitchell 2026



63

© Robert J. Mitchell 2026



64
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13. Christe qui supra sydera / Christe nostra salvatio
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19. Certes mout / Nous devons tresfort amer

A (1-60, 2 upper voices)
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20. Maria mare gratie / Maria celi porta

A (1-45, 2 upper voices)
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21. Dulce melos / Matrem Christi

A (1-42, 2 upper voices)
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