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Biaulx parle toujours
Casanatense, f.129v-130r Jo. MartiniEdited by Clemens Goldberg
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   %1im µµµµ AÍ MM A K A K K U A A A ± K
Tenor   &1im ´́ AÍ MM A K A K K U A A A ± K K KÍ MMM A A

Bassus   
'1im @ A K A K K K A A K A WW A ± K K K K ± U UÍ WWW U K A

10

%1 K KÍ MMM A A A AÍ MMK K AÍ M7M A7 A K KÍ MMÏM ÏA K K K A ÏK
& 1 A AÍ MMK K AÍ MM A K K K UÍ MMM A K K U A K K MMA ± A K
' 1± UÍ MMM A KÍ M K KÍ MMM A K K U KÍ MU A ± K K KÍ MK KÍ MMMK U KÍ MK

19

%1 K ÏMÏMÏÏA ´́ ± A K K A K7 K KÍ MK K K K A A A ÏK
7
A ± ÏÏK ÏK ÏK

& 1 K A K7 MMMWU U K K A K KÍ MK K K A ± U K A U U K KÍ MK K A @ ²
' 1A A ± A U U A U7 UÍ WU K A A U UÍ WK U U A ± K K K A ± A U U U

29

%1 K A K K ÏMÏMÏA ± A MM A ² ³ ± U U UÍ MC MK KÍ MK K K U KÍ M K K K K
& 1 ± K K U U A U U WMA K MMK U U UÍ MA K K K A A A ± A U A ± A K
' 1AÍ K A ³ ± K K K K A U K MM A K U U K U U K U U U U U K U U U U U



Jo. Martini: Biaulx parle toujours (Casanatense, f.129v-130r) 2

39

%1 KÍ MK K K K KÍ M ÏK K K KÍ MA K @ @ @ A K A ÏMÏMÏÏK ÏK K A MM
& 1 A ± A K K A U U A U A @ @ @ A K A MMK K A ± K
' 1K U U K U U K UÍ WK K K A A

3 A KKUU A UUA A KKAim K U K MM A ± K K KÍ MK

49

%1 MMMMA A ² ± K K UÍ MU K K K A K7 J
& 1 K UÍ MU K K K A K K A K K UÍ WK A J
' 1K K A ± K K K A K A U U K U U A W5MMMC J3



Cayphas
Segovia, f. 185 Loysete Compere Zohannes MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %i ³ ² A A A K A MM A K C MA MM K MMÏK A
Tenor   &i A A A KÍ M U A U @ ± U U WM5 K A5 MM K A MM

Contra   
'i @ A U A WWA K A U A C W U K5Í MA MMK K

8

% ÏK
7
@ A ´́ AÍ ÏK A ÏKÍ M K K KÍ M K K KÍ M

& A A ± K KÍ M KÍ MUÍ W U WWWWMM U K
5Í MA K @ @ @

' A ± C WWWKÍ M K K KÍ M K KÍ WC WC MMM A KÍ M K K KÍ M K U C M
16

% K K KÍ M K K U MM K KÍ MA K A ³ A A K A MM MMMMK KÍ
& AÍ WMA K A M5M A ± K KÍ MWWUÍ WA U7 A K A K K MM
' U U C W U U U WW U KÍ MWW A ± ÏA A WW WWWMA A ² K MMK A

24

% MA ÏK
7
KÍ MMMKÍ MWWU MK MA K7 A K A K A K A MÏM A ÏA

& MMMMA K C MU KÍ MU UÍ WMMA K A WM A K K5Í MMMK A K KÍ M
' K A U WWU WW A ± KÍ WU A U A U A U A5 A M5M A5 A



Loysete Compere Zohannes Martini: Cayphas (Segovia, f. 185) 2

32

% ± A MMA WMMMKÍ M
5K K KÍ MK K KÍ MK K KÍ MK A K7 A ´́

& WWA WWU WMKÍ M A A @ @5 MMWWU K A C M MÍ MW C W
' ² A A U UÍ WWWU K C WU K C WK K5 KÍ MMMWWA MÍ MM MÍ MMWC W

40

% ² C M C M MÍ MM C M MÍ MM ÏMÍ MM MÍ MM MÍ MM MÍ MM C ÏM
7
J

& WÍ WW WÍ MM M M M C ± C M C M MÍ MM MÍ MMM MÍ MM MÍ MMM ÏMÍ MM MÍ MM M C J
' WÍ WW WÍ MMM M C5 C ± C M C M C M MÍ MM C ± MÍ MM WÍ MM M C M C J

47

%
&
'

Die Zuschreibung an gleich zwei Komponisten in dieser unikalen Quelle ist rätselhaft,
vielleicht handelt es sich tatsächlich um eine Kooperation? Insgesamt scheint mir mehr für
Compere zu sprechen.
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   %1im ´́ @
 Ce -

A
 la 

A
sans 

@
plus 

³ @
 et 

A
puis 

Í MM A A
 ho -

Tenor   &1im µµµµ @ A A @ ³ @
Altus   %1im @ A A @ ³ @ A A KÍ MK K K K MMÏMÏM ÏÏK ÏÏÏA ÏÏÏMÏÏÏM

Bassus   &1im AÍ KÍ MA U7 U A MM K K A A ± K K K A KÍ MA @ A ²
10

%1K MMK A K7 K7Í M@
 la 

³ @
gen -

Í A
 te 

@
gie -

Í A
 re 

A
bel -

Í U
 le 

U
 de 

WWA
bon 

& 1AÍ MMKÍ MA J ´́ @Í A @Í A
%1ÏÏK KÍ MMMÏK

7
A ÏK

7
AÍ A MÏMÏA ÏÏA ± A K A KÍ MK A K K MMÏ@ ³

& 1AÍ K MMMMK K K A ÏKÍ MMMA K A MMA A Ï@ ³ Ï@ A K U
20

%1U U
 re -

Í WMM K A K6 @
nom 

³ A
 Je -

Í U A
tes 

A
mon 

@
cueur 

A
hors 

A
 de 

A
vos -

Í U K MMA
& 1AÍ U U WWA TÍ µµµµ ³
%1ÏÏA ÏA ÏA ÏÏA ³ AÍ K AÍ K ÏA ± K K K K A MMA K A K K A K
& 1U K A ÏA ² ÏJ ² ÏA A A KÍ MU A K A A ÏK ÏK A A

Jo.Martini
Si placet
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30

%1A
tre 

± U
pri -

Í WA K6 @
son 

µµµµ ³ @
 Ce -

& 1AÍ U A A @ A A AÍ U K MMA A ± A A K6 @
%1K MÏMÏKÍ ÏÏM ÏA ÏÏA ± ÏÏKÍ ÏMÏMM K K K KÍ MA K K A K7 A A A A K A MM
& 1K K K K A ² AÍ MM ÏKÍ MK KÍ MMÏMÏK ÏK K K

5
A A5 K ÏK ÏA A Ï@

39

%1A
 la 

A
sans 

@
plus 

³ @
 et 

A
puis 

Í MM K A MMA
 ho -

AÍ MMA J
 la 

& 1³ @ A A @ ³ @ A A @ J
%1KÍ ÏMÒÏMÒÏMÏMÏÏMÏÏMÏÏÏA

² A A KÍ MK K K A K AÍ MÏMK KÍ MMMÏ@ J
& 1@ KÍ MK K A K5 K KÍ MA A ± K K ÏA ÏÏK ÏA A5 ± KÍ MK JL
Der fehlende Text des einzig erhaltenen Refrains wird aus Pixérécourt übernommen. Die
vierte Stimme wurde in der Stimme als von Johannes Martini hinzukomponiert bezeichnet.
Im Gegensatz zur dreistimmigen Version, die rein mixolydisch ist, sind alle Stimmen in
Casanatense mit einem B vorgezeichnet, was nicht immer sehr überzeugend ist!

Der fehlende Text des einzig erhaltenen Refrains wird aus Pixérécourt übernommen. Die
vierte Stimme wurde in der Stimme als von Johannes Martini hinzukomponiert bezeichnet.
Im Gegensatz zur dreistimmigen Version, die rein mixolydisch ist, sind alle Stimmen in
Casanatense mit einem B vorgezeichnet, was nicht immer sehr überzeugend ist!
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   %im µµµµ AÍ MM A A A A AÍ MM @
Tenor   &im ´́ AÍ MM A A A A AÍ MM @ ² ÏA AÍ A

Bassus   
'im AÍ WW A A A A AÍ WW @ ² A A A A A AÍ A

10

% ² ÏA AÍ A K A A KÍ M K K U A WMK C MA K7 @ A ² ³
& K A A KÍ M K K U A WMK UÍ WU U U U U U A K A @ ² A A U A
' MMA ± A A U U K U U @ ± A A A U A ² A A K A MMK AÍ

20

% A A K A MM K K K A MMA A ÏAÍ K A KÍ M@ ÏA
7
@Ö µµµµ

& WMK U U A WW K U U A WWA U K K A MMÏA A A @ @Ö ´́
' A K KÍ MWW U U U KÍ WWWA K U U A WWA UÍ WA @ @Ö AÍ WM

30

% AÍ MM A A A A A A K UÍ WMM A @ @
& AÍ MM A A A A A A K UÍ WMM A A ² @ A A A
' A A A ± ÏA ÏW7WÏA7 ÏA K U U KÍ MWW UÍ WK U A K U U C WWW A A @
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40

% A7 A ± K K U A ± K K K
5
A ± K K K A ± K K K A ± K K A K7 A K U

& @ ± A U U K K U KÍ MA ± K K K A ± K K K K KÍ MMWU K U U A K A U
' @ U5Í WU U U U U K U U C W A U K K K A K K U U C WMWWW U K A A U A

50

% K A K K K A5 K K K A K K K A K KÍ MA ÏK
7
J

& A U U U A K K K A K K K A5 A K K K A J
' U U U U K A K U K A K K A K K U K K A T
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   %im @ A A @ @ @ B C A A A A B MM
Tenor   &im @ A A @ ² A A @ A A A @ AÍ WW

Contratenor   
'im Ï@Í A A U U A A @ A @ A @ @

10

% @ Ï@ ² A A A A AÍ U A A AÍ MM@ A AÍ K
& @ AÍ MM @ ² A A A @ A A @ @ @
' @ ² A A A A A A A B WW A @ A @ A ÏA

20

% A A A A JÖ AÍ MM A A A A U U K K A A A A
& ² A A A AÍ WW @Ö ³ @ A A @ A A @
' A A ÏB WW TÖ A A A A A A @ @ ² A

30

% AÍ K K K @ A7 B C CÍ MC CÍ WC CÍ WC CÍ WC B C B ³
& @ A A @ B C B C B C B C B C C B B C CÍ WC
' A @ A @ CÍ MC CÍ WC B C B C B C C B CÍ MC CÍ WC
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41

% CÍ WC B C CÍ WC B C B C C ÏC C B C B C C B C B C C C
& B C B C CÍ MC C C C C C C B C CÍ MC C B C C B C B C C
' B C1B5 C5 C ² C B C B C B C B C B C B C C CÍ W WMC MÏW

52

% CÍ WMMC CÍ WB C T
& C CÍ W WWB C B T
' WWCÍ M C CÍ W ÏC B J
In Glogau ist dieses Stück mit dem "Pfauenschwanz"-Titel überliefert, in Segovia mit dem nicht
auf einer religiösen Melodie beruhenden Titel "Intemerata". Es handelt sich um eine klare
Bearbeitung von "Entre Peronne et Saint Quentin", auf dem auch die weiteren Pfauenschwanz-
Kompositionen beruhen.



Des biens damours 
Bologna Q 18, f. 64v-65rEdited by Clemens Goldberg
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   %im ² A A K A MMA K A MM ÏA
7
K A MMMMMM ÏKÍ MK A MMÏK

7
Í ÏM

Altus   &im K A WM U A WW U MMMMU KÍ MK K A KÍ M A ± K K A K A A
Tenor   &im ´́ A A K A MM A K A MMÏKÍ M K K K A MMA

Bassus   
'1im A A K A MM K A K7 @ A ² A A KÍ MK KÍ MK A

9

% A ² A A5 K A K A A ÏA A A A K K A K A K A ² A A
& ± KÍ MMÏM K A WWA U ± @ K KÍ MMM A UÍ W U U A K U KÍ M WWWWA A ²
& @ ³ A A5 K A K A A ÏA A A A K K A K A K K A MM
' 1A A U A U A K U U KÍ MK A ± A U U U A A U K A K K A K A WW

19

% @ A K KÍ MÏMÏMÏK ÏÏA A ÏK
7
K K K A K5 K A MMKÍ M K A K7 @

& K WMMMU U K K K UÍ MA ± KÍ MK K K K K K A K A ± A U UÍ W WMMMMMMM
& K7 A K7 A K U KÍ MMMK A A K U K

5 K A U A WWUÍ W U K A KÍ MU U
' 1U K A KÍ MK K ± UÍ WWW U K A U K U U K U U KÍ WWWUÍ W U U A C WU K
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28

% ² A K5 A MM K K A K A MM ÏK
7
A ÏK
7
K K A K K K A MMK KÍ MMMA

& WMÏUÍ WWW A MMMM U KÍ MU KÍ MMMA K A ± ÏUÍ WÏU WWWWK WW KÍ MA KÍ MK K
& U A U7 @ ² A K5 KÍ MK K K A K A U7 A U A WWU UÍ WWMA7
' 1K K A K A WM K A K A ± K K K A U K A UÍ WU U A ± A K A

37

% @ ² A A A @ Ï@ ÏA ÏA A K A MMÏK
7
Í ÏM@ ³

& K K5Í MMMK A WMK A5 MMKÍ MA K KÍ MA KÍ MK K U A KÍ MA KÍ MA K K A
& AÍ WMK A5 MMK A MMK A K K K K A MMK KÍ MKÍ MA MMA K A MMÏK

7
A ÏK
7

' 1J ² A @ J A K K A A ± A WWU K A
47

% A K A MMKÍ M A A A A U K A K A K7 K A MM ÏKÍ MK A MMMMÏMÏM
& K A WW U U A A A U MMA ± U K A U A K A K AÍ K MMMMWMMM
& A ² A K A MMA7 A A A A U K A K A K @ A KÍ M
' 1± A U A U A K A6 A ² A A U U UÍ M K K A KÍ MK A MMK KÍ



: Des biens damours  (Bologna Q 18, f. 64v-65r) 3

56

% ÏÏK A ÏK
7
JÖ

& U K A J7
Ö

& K K A J
' 1 MK A TÖ
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   %im ² A A K A MMA K A MM ÏA
7
K A MMMMMM ÏKÍ MK A MMÏK

7
Í ÏM A ²

Tenor   &im ´́ A A K A MM A K A MMÏKÍ M K K K A MMA @
Bassus   

'1im A A K A MM K A K7 @ A ² A A KÍ MK KÍ MK A A A
10

% A A5 K A K A A ÏA A A A K K A K A K A ² A A @
& ³ A A5 K A K A A ÏA A A A K K A K A K K A MM K7 A K7
' 1U A U A K U U KÍ MK A ± A U U U A A U K A K K A K A WW U K A

20

% A K KÍ MÏMÏMÏK ÏÏA A ÏK
7
K K K A K5 K A MMKÍ M K A K7 @ ² A K5 A MM

& A K U KÍ MMMK A A K U K
5 K A U A WWUÍ W U K A KÍ MU U U A U7 @

' 1KÍ MK K ± UÍ WWW U K A U K U U K U U KÍ WWWUÍ W U U A C WU K K K A K A WM
30

% K K A K A MM ÏK
7
A ÏK
7
K K A K K K A MMK KÍ MMMA @ ² A A A

& ² A K5 KÍ MK K K A K A U7 A U A WWU UÍ WWMA7 AÍ WM K A5 MM K A MM
' 1K7 A K7 A ± K K K A U K A UÍ WU U A ± A K A J ² A



(Martini/Isaac): Des biens damours  (Casanatense, f. 5v-6v) 2

40

% @ Ï@ ÏA ÏA A K A MMÏK
7
Í ÏM @ ³ A K A MMKÍ M A A

& K A K K K K A MMK KÍ MKÍ MA MMA K A MM ÏK
7
A ÏK
7
A ² A K A MMA7

' 1@ J A K K A A ± A WW U K A ± A U A U A K A6

50

% A A U K A K A K7 K A MMÏKÍ MK A MMMMÏMÏMÏÏK A ÏK
7
J

& A A A A U K A K A K @ A KÍ M K K A J
' 1A ² A A U U UÍ M K K A KÍ MK A MMK KÍ MK A T
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   %im µµµµ ³ ² ÏKÍ M KÍ MK K K MMMMMM K A K7

Tenor   &im µµµµ ³ ² A @Í A A A
Contra   

'im ² A @Í A A A KÍ MK A K A µµµµ
Contra   

'im ² KÍ M UÍ WU U U WWMWWW U A U7 U WWK K A ± K KÍ MU U U U WWWM A ± K
10

% K MMK ÏK A ÏA ÏK A ÏMÏM ÏÏA ÏÏA
² ´́ A K K U U A K A K K MM

& KÍ MK A K A @Í ² A K A WMA @ A A A A A K K
' ² A @ A7 A A KÍ W U7 A U7 A A @ A ± K A U K
' WMWWU U A KÍ M KÍ MK K A ± K K K MMMM K K A WMMMC A ± K A A A ± K

20

% K K ± A M7MA7 J ² A A A K KÍ MKÍ WUÍ WMM K A K A ²
& U U A @ @ ² A A A A A A A U U UÍ W WWU A A ²
' U U A ² A U ÏU ÏA @ A A @ A A K1K5 A U U A A K K
' K MMA C C C A ± UÍ WUÍ ÏWÏUÍ ÏWWWU ÏA WWA ÏUÍ WA ³ ² ± K K K K A



Jo. Martini: Fault il que heur soy (Canti C, f. 72v-74r) 2

30

% µµµµ ³ ² AÍ M7MA7 @ A ÏA @
& µµµµ ² AÍ W7MA7 @ A A @ ² AÍ
' K K A K U U U A A K K A A ² @ @ @ ³ A A
' K U U U A U U UÍ WUÍ WA U7 @ @ @ ² A AÍ A MMA

40

% ² ÏAÍ ÏMÏÏMÏA ± K K A MÏMÏKÍ ÏÏM ÏA AÍ K A A A AÍ MM JÖ
& M7MA7 @ A ÏA @ Ï@ ² A @ @ JÖ
' A A @ A A K K A ² A AÍ U A A @ JÖ
' A A @ 3 UUUUUU A U A U AÍ UA AÍ KA AÍ KA @ A JÖ im

50

% ´́ AÍ K A A K KÍ MMMA A ³ ± K MMMMK A A K7 A
& µµµµ ´́ AÍ K A A U UÍ MMMA K K
' AÍ U A A U UÍ WWMA A A A ± U WWWWU UÍ WA U7 A A ³ A
' µµµµ AÍ K A A K KÍ MMMA A KÍ MMMU A A



Jo. Martini: Fault il que heur soy (Canti C, f. 72v-74r) 3

60

% ³ A A K A MM A K ÏA ÏK ÏK K A ÏA ± K K A K U KÍ MA K K KÍ ÏMA
& U UÍ WA K A ³ A A U A WW A U A K U U A A K U A A A
' U U K A U A K K U K A ± U U U U K KÍ MK K A ² A KÍ M A UÍ W A A
' U K K K A A K K K A K A ² A 1A5 A A U K A U U U K A A ²

70

% K K KÍ ÏMA K K ÏKÍ ÏÏMKÍ ÏMÏA ÏK ÏA ² ³ ± KÍ MK K A K K K A K A K
& K K A A K K A A K K A ÏJ ³ ± UÍ MU U A K K U A
' A A A A ± A 1U5 U U A ± UÍ WU U A U U U A K U K U U KÍ MWW A U U
' ÏCÍ WC A ± K K K K K

5 K K A U UÍ MK ± UÍ WU U A U U U A K U KÍ M A K K
80

% A K K K A K U A K K KÍ MUÍ MMMU KÍ MA K J
& K A K A U U U A U U UÍ WUÍ WWMK UÍ WK A J
' A U U UÍ WA A K U U A U K A U KÍ WA J
' WMMMK K K K A K K U K ± A A K K AÍ A J



Fortuna desperata
Casanatense, f. 147v-149r Jo. MartiniEdited by Clemens Goldberg
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   %im @ A A Ï@ ² A @ A A @
Altus   &1im µµµµ ² ± K KÍ MKÍ M UÍ MK K

Tenor   &1im ² ± K KÍ MKÍ M UÍ MK MM ÏK A K KÍ MÏA ± U UÍ M KÍ MU U
Bassus   

'1 ± K KÍ M KÍ MKÍ M K K KÍ M KÍ MKÍ M K K KÍ M KÍ MKÍ M A ²
8

% @ @Í A @ A A ÏA @ A @
& 1 KÍ WU U UÍ MA ± A K K UÍ WUÍ WA K6 U KÍ MU ÏKÍ MMMMM K MMÏK K
& 1 KÍ MK U A ± ÏK ÏKÍ ÏMKÍ M KÍ ÏMÏA ÏK K K K ÏA ± K KÍ MKÍ M UÍ M@
' 1³ ± K KÍ M KÍ WUÍ M A ² ³ ± K KÍ M KÍ MKÍ M K K KÍ M

16

% ³ @ A A @ A A @ ² A AÍ K
& 1 KÍ MKÍ M UÍ MK A U A U UÍ WUÍ WUÍ WU A ² U UÍ WUÍ WUÍ WA
& 1 A @ A A A K A KÍ MKÍ MMMK K ÏK A K A ÏKÍ M
' 1KÍ MKÍ M KÍ MKÍ M KÍ MA ³ ² ± U UÍ WUÍ W ÏUÍ WU K KÍ MUÍ W
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24

% A A A ² A A 1@5Í A A A @ AÍ K5

& 1 K6 UÍ M MMA MM A A ± K KÍ W UÍ WUÍ W U U U UÍ WWWU WM AÍ A
& 1 KÍ MA K KÍ MA K KÍ ÏM ÏKÍ ÏMKÍ M K ÏK K K A K UÍ WMMK MM K KÍ MMM
' 1UÍ MKÍ M KÍ MKÍ M KÍ MA ² ± K KÍ MC W C MA ³ ± U UÍ W

32

% A A A U A5 K @ A @ ³ AÍ MM @
& 1 MMA AÍ K A K A U A A ± K KÍ MKÍ M UÍ MK ± U U WWU

& 1 K MMÏK K K K K K KÍ MUÍ M A ± K K MMÏK K ÏK A K K UÍ MA MMA
' 1UÍ WÏUÍ W A ² ± K KÍ M KÍ MKÍ M K K KÍ M KÍ MKÍ M A KÍ M KÍ MA

40

% Ï@ ² ÏA A A @ A AÍ K K K @ A AÍ
& 1 U ÏUÍ WA U U K KÍ MKÍ M UÍ MA ± UÍ WUÍ WA K6 AÍ MM K MMA
& 1 ± UÍ MK A A @ ² ÏA K K KÍ ÏM ÏKÍ MKÍ M KÍ ÏMÏA A A
' 1KÍ MKÍ M KÍ MA ± U UÍ W UÍ WÏUÍ W UÍ MKÍ M UÍ WUÍ M A ³ ± K
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48

% K A Ï@ @ @ ² A A A 1A5Í K K K @
& 1 ³ ± K K A MMA WWWWU A U U A U U K KÍ MKÍ M UÍ MA
& 1 ± K KÍ M KÍ MUÍ M K K A ÏK UÍ MKÍ MKÍ MK ÏA ± KÏ1ÏK K

5
MM
5MM ÏK K ÏK A

' 1KÍ MKÍ M KÍ MA ³ ² ± U UÍ WUÍ W ÏUÍ WA ³ ± K KÍ M

56

% A J
& 1 UÍ WA J
& 1 MMA J
' 1KÍ MKÍ MJ
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   %1im 3 µµµµ ² ² A
For -

A
 tu -

Í UK K @
 na 

A
dun 

A
gran 

Í M7MA7

Contratenor   &1im 3
² ² A AÍ UKK A KA K AÍ M7MA7 @ A AÍ KA @ A A AÍ U

Tenor   &1im 3 µµµµ ³ ² ² A
For -

@
 tu -

A
 na 

@
dun 

A
gran 

Contratenor   
'1im 3 ³ ² ² A @ A @ A @ A AÍ KA B C C B

9

%1 A
tem -

A A
 po 

A
 mi 

A
 se 

Í K @
sta -

A7 @
 ta 

² @
Tan -

A
 to 

@
leg -

A @
gia -

A A
dra 

Í KA B ³ B
gra -

& 1 AÍ UAÍ UA A C B @ A AÍ UA A @ B B C C A UUUU @ A7

& 1 @
tem -

A
 po 

A
 mi 

A A
 se 

A B
sta -

@
 ta 

² ´́ A
Tan -

A
 to 

A
leg -

@
gia -

A
dra 

A
gra -

A A
tio -

A
sa'et 

B
bel ' 1@ A A A A A @ @5 A5 @ A @ A U UUUA @ A C C C C B

19

%1 A
tio -

Í K
 sa 

A
 et 

A
bel 

A A @ A @ A A A A AÍ KA7 @
 la 

² ´́ ³
& 1 @ A @ A @ A @ A A A A C B @ A AÍ KA A A A AÍ KU K
& 1 @

 la 

² µµµµ ³ ² ² A
 So -

@
lo'u -

A
 na 

@
gra -

A
tia 

@
tag -

A
gio'a -' 1@ A @ A @ A A A5 A A A A AÍ UA @ ² µµµµ
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%1 @
 So -

A
 lo 

@
  u -

A
 na 

@
gra -

A AÍ KA @ ÏA
7
@
tia 

² @
tag -

A
gio'a -

A
 di -

Í M7MA7
man -

@
 da -

A7 A
 ta 

² A
 Et 

& 1 A A A A A7Í K@ A @ ² KKUUA @ A @ A A A A7 @ A A A A
& 1 A

 di -

A A
man -

A B
 da -

@
 ta 

² ´́ A
Et'a 

A
quel -

A
 la 

@
 mi 

A
 se 

A
sta -

A A
 ta 

A
 ri -

B
bel -

@
 la 

²
' 1 ³ ² ² A @ A @ A @ A UUA A A A ² ³ @5 A5

39

%1 @
  a 

A
quel -

A
 la 

A A
 mi 

A
 se 

@
sta -

A
 ta 

Í KA
 ri -

B
bel -

ÏC ÏC ÏÏB ÏÏ@
 la 

² A
 Et 

Í KA
chi 

A
 lo 

A A
vuol 

A
 sa -

Í UA
& 1 A AÍ U A A A AÍ UUK @ A @ A @ A7 A A A C C B C C @ A

& 1 µµµµ ³ ² ² A
 Et 

@
chi 

A
 lo 

@
vuol 

A
 sa -

@
 pe -

A
 re 

A
 si 

A A
 lo ' 1@5 A A A A5 C B5 @ A A A A A A A @ A AÍ KA @ ² A A A

49

%1 @
 pe -

A
 re 

A
 si 

Í KA A
 lo 

AÍ K @
sap -

A @
pia 

A
 In 

@
ques -

A
 ta 

A
ter -

A A A
 ra 

² ² A
 vo -

A
glio 

A
 be -

@
ne'ad 

A7
  u -

& 1 A AÍ U @ A7 B C C B @ ² ³ @ A @ A A A A5 A @
& 1 A B

sap -

@
pia 

² ´́ A
 In 

A
ques -

A
 ta 

@
ter -

A
 ra 

A
 vo -

A
glio 

A
 be -

A
ne'ad 

B
  u -

@
 na 

² µµµµ
' 1B C C B A AÍ K A @ @ A AÍ KA A A A @ A A5 A A A @
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%1 @
 na 

´́ ² ² A
 Un 

A
 de -

Í U
gli 

K
 su -

K
a'a -

@
man -

A
 ti 

A
 mi 

Í M7MA7
 mi -

@
nac -

A B
cia 

²
& 1 A AÍ U KKA A AÍ M7MA7 @ @ A @ A @ A A A A AÍ UA
& 1 ³ ² ² A

 Un 

@
 de -

A
gli 

@
 su -

A
a'a -

@
man -

A
 ti 

A
 mi 

A A
 mi -' 1A ² A @ A @ A @ @ A AÍ KA C B @5 A B C

68

%1 ³ @
Cre -

A
den -

AÍ KA C B @
 do 

² @
chio 

A
 la 

A
 la -

A A
sci 

A
per 

Í M7MA7
pau -

J
 ra 

& 1 AÍ W7WA7 AÍ UU UA UA U@ A B C C C C A A5 A A @ J
& 1 A B

nac -

@
cia 

² ´́ A
Cre -

A
den -

A
 do 

@
chio 

A
 la 

A
 la -

A A
sci 

A
per 

B
pau -

J
 ra ' 1C B @ A B C C B @ @ A A A A A @ J
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   %1im A A KÍ MK U A K A K K KÍ MA K7 A ² ³ A A K K A
Tenor   &1im ´́ ² A A KÍ M K U A K A K K KÍ MA K7 A K K A

Bassus   
'1im µµµµ ³ A A KÍ MK K A A A A

10

%1 KÍ MA ± A K K A K AÍ K K U K UÍ WKÍ MKÍ MMMK K K A K7 A ± A K K K
& 1 A ± A U7 U A U A A ² A @Í @Í A A KÍ M K A K
' 1KÍ WU U A A A A UÍ WU ÏU A A ² KÍ M K A K K U5 A A KÍ W U A U

20

%1 A A A K K KÍ MU A U U WM A K K K U A K A MM A A A K A K K A
& 1 K A U7 A A A ² A K MM A K K K KÍ MK A A A ± A K7 K A K K UÍ
' 1U U A A ± A U U K A A ± A K K K A A ± U U A WW A A ± K U A

30

%1 MMA @7Ö µµµµ A K K A K K K KÍ MA MMÏA
7

& 1 MA U7 @Ö A K U A K U K KÍ MA MMK7Í M A K K U UÍ WK K KÍ MA MMA
' 1 WMA @Ö ² U U WWWWA A K K W5MMMA A ² ´́ ³
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40

%1 @ ² A @ @ A A A A K KÍ MK K MMK A MMA
& 1 A A K A K K A K K A K K A K K A A A WM K K A UÍ MKÍ M
' 1± KÍ WU U KÍ MU U KÍ MK U KÍ MK K KÍ MK K KÍ MMM K KÍ MMM K KÍ MMW U KÍ MWW

49

%1 KÍ MMMKÍ MU K KÍ MA K7 J
& 1 KÍ MA ± K K UÍ MMMA J
' 1U KÍ WWWU U U UÍ WU A J
Der Titel bezieht sich nicht auf ein kanonisches Verfahren, sondern vermutlich auf die
sequenzierenden Figuren vor alllem in Tenor und Bassus. Eine Beziehung zu Isaacs "La Morra"
besteht nicht.
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   %1im µµµµ A AÍ K A A K A A K7 @
Tenor   &1im A AÍ K A A K A A K7 A A A A A5 U A K A A KÍ M

Bassus   
'1im A A A A 1A5 K A K A AÍ A WWK U A K A U A A AÍ

10

%1 ² A KÍ MK A MMAÍ K A K A ÏK A ÏK K K A K6 A A A K KÍ MA K7

& 1 K A MM AÍ K K K K A A K6 U K K A K6 U K6 A A A ² µµµµ
' 1 K A5Í U A U U U A K A A ± K A U U U K A K UÍ WA U7 A A A

20

%1 K K M
5
MÏMÏM ÏÏK K K KÍ MA K7 K K K K A K KÍ MA ÏK

7
@ ´́ KÍ MK A

& 1 ³ A K K A
5Ü Ý
K A K A A ² KÍ MK A A K7 A AÍ

' 1U UÍ WA U7 U K K K A A A ± K K KÍ MK A ² A K KÍ MK K K A K U U A
30

%1 A K7 A AÍ K A A K A K A K K KÍ M K A K A ´́ A
& 1 K A A ² ³ A KÍ M K A K KÍ WU A K A A ³ A K K KÍ M
' 1 U A ± U U A A U7 U U AÍ K A K U5 KÍ W U U A ² A U U UÍ W A U5 U
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%1 K K KÍ M A K A K7 K K A ± K K U K MMK K K MMK K K A A K7 J
& 1 A K A K7 K K A ± K K U K MMK K K MMK K K A K K UÍ MK A J
' 1U U A ± K K K K K A ± U U U U U U U U K1U5 MMK K U UÍ WU A J
Das Stück ist auch unter dem Titel "Martinella" überliefert. Interessanter Weise ist unser
Incipit wohl in Bezug auf das vorangehende "Vive Carloys" entstanden, die dortigen
Trompetenfanfaren haben durchaus auch ein Echo im vorliegenden Stück.
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   %1im µµµµ A AÍ K A A K A A K7 @
Tenor   &1im A AÍ K A A K A A K7 A A A A A5 U A K A A C M

Contratenor   
'1im A A A A 1A5 K A K A AÍ A WWK U A K A U A A AÍ

10

%1 ² A KÍ MK A MMAÍ K A K A ÏK A ÏK K K A K6 A A A K KÍ MA K7

& 1 K A MM AÍ K A K A ÏK A ÏK K K A K6 U K6 A A A ² µµµµ
' 1 K A5Í U A A U A ÏU U U ÏU A K A U U U K A K UÍ WA U7 UÍ W U ÏU A

20

%1 K K M
5
MÏMÏM ÏÏA ÏÏK ÏKÍ ÏÏMÏÏA ÏÏÏK

7
ÏÏK ÏK ÏÏK KÍ ÏMK K KÍ MA ÏK

7
@ ´́ KÍ MK A

& 1 ³ A K K A
5Ü Ý
K A K A A ² C MK A A K7 A AÍ

' 1U UÍ WA U7 U K W5MMMA A A ± K K KÍ MK A ² A K KÍ MK K K A K U U UÍ
30

%1 A K7 A AÍ K A A K A K K
5Í M K K KÍ M K A K A ´́ A

& 1 K A A ² ³ A C M K A K C WU A K A A ³ A K K C M
' 1 WU A ± U U A A U7 U U AÍ K A K U5 KÍ W U U A ² A U U UÍ W A U5 U
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%1 K K KÍ M A K A K7 K K A ± K K U K MMK K K MMK K K A A K7 J
& 1 A K A K7 K K A ± K K U K MMK K K MMK K K A K K UÍ MK A J
' 1U U A ± K K K K K A ± U U U U U U U U K1U5 MMK K U U U U A J

Nicht nur in den verschiedenen Titeln weichen die Quellen (Sevilla, Casanatense) voneinander
ab, Florenz hat die stärksten Varianten gegenüber den anderen beiden Quellen.
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   %1im A AÍ K K K A AÍ ÏK ÏA ÏÏA ÏK ÏKÍ ÏMÏÏMÏÏMÏÏA ÏÏA ÏA ÏA A
Tenor   &1im AÍ K A A A AÍ K A A K KÍ MM7MA7 ² A K A C

Contratenor   
'1im AÍ K A A A K A K K K KÍ MK K K K A K KÍ MK A K K

9

%1 K A KÍ MMMK A A K7 @ ³ A K K A A K KÍ MK ÏK KÍ ÏMÏK ÏÏK A ÏK
7

& 1 MA K K A K K K A A ² A U K A K A U U K A K K K K A K K A
' 1K MWU K A K K K K A A A U K U U A K K A K K K A K K K A ± K A

19

%1 A ² KÍ MK C MA K A ± A K K A KÍ MMM @
7Ö A K KÍ MK ÏK KÍ

& 1 A AÍ WMK K U U A A A A U K KÍ MK U @Ö A U UÍ WK K KÍ
' 1A A KÍ WU U K U U U A A ± U K AÍ A5 @Ö ´́

28

%1 ÏMÏK ÏÏA ÏA ÏA ÏK ÏÏK ÏÏA ÏÏA
² ± K K A A K K A A A K7 A ± K

& 1 MA K7 K MMMMMM K A K7 AÍ K A U U K K A A A U K A ± K U K
' 1³ A A A A AÍ U A K K A A K UÍ WMW U U A K K K K
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37

%1 K K K K KÍ MMÏMA ÏA ÏÏMÏÏM ÏÏA ÏÏK ÏKÍ ÏMMM
5
K KÍ MMMK MM K KÍ MMM KÍ MKÍ M MMA K7

& 1 K K K U UÍ WMMK KÍ MK A K7 AÍ AÍ A K MW A UÍ W MMAÍ K K A
' 1± K U U A KÍ M K AÍ A A U UÍ WW5M A A K UÍ WKÍ MMMKÍ M K U5 A

46

%1 J
& 1 J
' 1J

Die Version in unserer Quelle weicht in weiten Zügen stark von der parallelen
Version in Bologna Q 16 ab.



(Johannes Martini): Helas comment aves
Bologna Q 16, f. 57v-58r

   %Ï))im A AÍ K K K A AÍ ÏK ÏA ÏÏA ÏK ÏKÍ ÏMÏÏMÏÏMÏÏA ÏÏA ÏA ÏA A K A C
Tenor   &)im AÍ K A A A AÍ K A A K KÍ MMMA7 K A MM A K KÍ MA K

   
')im AÍ K A A C MK A K K K KÍ MK K K K A KÍ MK K A K K K K U K

10

%Ï)) MMMK A A K7 @ ³ A K K A A K KÍ MK ÏK KÍ ÏMÏK ÏÏK A ÏK
7
A ± K

&) K A K K K A A ² A U K A K A U U K A K K K K A K K A A A
') ± A K K K A A A U K U U A K K A A K A K K K A K K A A A

20

%Ï)) K KÍ MA K K A KÍ MK K A K A ± A K K A KÍ MMM @
7

A K KÍ MK ÏK A
&) A A K K A KÍ WAÍ U A A AÍ K U K KÍ MK U @Ö A K K K K K KÍ
') ± U U K K K K A KÍ WU U WWU U AÍ A )U5 K C WWMU U @Ö ´́

30

%Ï)) ÏK ÏÏA ÏA ÏA ÏK ÏÏK ÏÏA ÏÏA
² ± K K A A K K C MKÍ MA K7 A ± K K K A

&) MA K7 KÍ MMMMM K A K7 AÍ K A U U K K A A A U K A ± K K K U ± K K
') ³ A A A A K A WW A K K A A K UÍ WK U U A A K MM A A
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%Ï)) K K K A K K ÏK K ÏK ÏÏA ÏÏK ÏKÍ ÏMMM K KÍ MMM K MMK KÍ MMMKÍ M K KÍ M
7M7M J

&) K K K K A K K K A K7 AÍ AÍ A K MWU U UÍ WMMA K A J
') ² K U K U K K A A A C W WWWMA A K K K KÍ MK K U

5 A J

49

%Ï))
&)
')
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   %i ´́ ³ KÍ MK A MMKÍ M K A MM K ÏK K K
Tenor   &i ³ ² KÍ M K A MM KÍ MK A MMK ÏK K K A ÏA ²

Contratenor   &i KÍ MK A MMKÍ M K A MM A ± U U U A U UÍ MK AÍ UÍ
8

% A ÏA ² ± K K U K UÍ WK A K MMK KÍ MA K7 @ ± A ÏKÍ
& ± K K U K UÍ WK A K MM K A K7 K K K UÍ MMMA A ± A ÏKÍ MKÍ
& MK U K K MMK A K7 A A ± K K K K ÏKÍ MK A ± A ÏKÍ MKÍ MK

16

% MKÍ MK K KÍ MMM ÏK ± A K7 K K A ÏA ÏK Ï@Í ± K K U K K
& MK K KÍ MMMÏK ± A K U K A K K K A Ï@Í ³ ± K
& K KÍ MMM ÏK ± UÍ M MMK K ÏK K A K K A K7 A ± K K U K K UÍ MK U

24

% UÍ MK U U A U UÍ WA A U UÍ WA K U KÍ MK K A MM @Ö
& K U K K C MK U U A U U WWK A U A A K U U A WW @Ö
& U A U UÍ WA A A ÏK K K ÏAÍ A ÏK KÍ MK K ÏK K K AÖ K KÍ
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32

% ± KÍ MK K MMA K A K7 A ± K K A K K MÏMÏA ÏK KÍ MMM A ÏA
& A A ± UÍ MU U WMA K A K A ± U U A U U WWA U UÍ WWW
& MMMÏA KÍ MA K K A K ÏK A ÏA Ï1ÏA

5
ÏA A ÏK KÍ MK Ï@

40

% ± ÏK KÍ M K K K MM K ± U UÍ WU K KÍ MA K7 @ ± K KÍ M A U A
& A A ± ÏK KÍ M K K K MM K U UÍ W U K A A ± K K K UÍ W A U A

& Ï@ A ± K K U K MM K A A K A ± A K K K ÏK A K K U

48

% WWA ± K K A K K A MÏMÏK KÍ MÏA ÏK ÏJ
& WWA U A K U U A K K K ÏA K A ÏJ
& K A K U U A K K K ÏK ± K K KÍ MK K K J
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   %im µµµµ AÍ WM A A A K7 K A @ A
Tenor   &im ´́ AÍ WM A A A K7 K A A ³ ² KÍ W U A WW

Contratenor   &im AÍ WM A A A K7 K A A KÍ WU A WWK UÍ WK K A K7 KÍ M K A MM
10

% ´́ KÍ WU A WWK UÍ WK K KÍ MA K7 @ ³ A A U UÍ WA
& K UÍ WK K A K7 C MK A UÍ WUÍ WU U UÍ MU A @ A A K K A A ²
& K KÍ WA WMA ± A ÏA A A K K A ÏK A A A U UÍ WA W7MA7 A A

20

% W7MA7 A A K K A A ² A A K A A K7 K K K A WM A A U A WW
& A A U UÍ WA WMA7 A A K K A A ² A A K A A K7 K K K A MM
& K K A @ ² A A U A A U7 U A MM A A ± K A A K K AÍ AÍ

30

% KÍ MA K A MM K A K A K KÍ MUÍ MMM @7Ö ´́ A A A K K
& A A U A WW K K A A K KÍ MKÍ MMM @Ö A A U U U A WWU7Í M A ²
& A ± ÏA K K K A A A A A @Ö A A A K K M

5MMMA A K KÍ

Florenz 229

Casanatense

Florenz 229

Florenz 229
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% M5MMMA A K A A ÏK
7
A ² A A U U U A WWU7Í M UÍ WK K5Í MA MMMMMMA

& A A A K K M
5MMMA A AÍ WMA @ @ @ ³ A A

& MA ÏK
7
A ² A A U U U A WWU7Í M A A5 @ A ² A A K A U

50

% A ² A A K A U U K A K K K K K A K7 K A U WWMMK KÍ MA K7 J
& K A U U K A K K K K K A K7 K K K U U U A A ± K K A WM WMMMA J
& U K A A A A A U U A ± K K K K ÏK A A A A A A A T

60

%
&
&

Durch ein fehlendes Folio sind in Casanatense nur der Superius und Contratenor der 1. Hälfte
sowie der Tenor der 2. Hälfte erhalten. Die restlichen Stimmen werden aus Florenz 229
übernommen.
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   %1im
Jay prins amours tout au rebours

³ @ A A @ AÍ MM A A A A A K A K7Ü Ý K MM A ²
   &1im

Jay prins amours 

@ A A @ ³ ² A A A A K K A A ² A A A
   &1im @

Jay 

A
prins 

A
  a -

@
mours 

@ @ ² A
  a 

A A A
 ma 

K K A A ² A
 de -

   
'1im

Jay prins amours 

@ A @ A A A @ µµµµ µµµµ
11

%1 A A K MMÏK KÍ MA ÏK
7
@ ³ @ AÍ KÍ MK K MMA ÏÏK KÍ ÏMÏÏKÍ ÏMÏMM

& 1 K A ÏK
7
K A K K K A K A MMA A ² KÍ M K KÍ MK A K KÍ MMMA ´́

& 1 A A K A
 vi -

K K K A7 @
 se 

Í A @ @ ² A
pour 

ÏA
con -

A @
que -' 1 @ A A @ AÍ UÍ WK K MMA ± KÍ MKÍ MMM

21

%1 K ÏK
6
ÏA
7
@ µµµµ @ Ï@

7
@Í A

& 1 AÍ WW U UÍ WUÍ WUÍ WÏU U UÍ WUÍ WU U U7 A A @ @ ² A
& 1 @ @

rir 

Í A @ A
joy -

@
 eu -

A @ @ A
 se 

A A A
' 1K K A ± A MM K KÍ MKÍ MKÍ WU U KÍ MKÍ MK K K @ @ A K KÍ MA K

Canon: Antifrasis tenorizat / ypsodum epiton pluzat
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%1 AÍ MM AÖ ² K MMK KÍ MK K KÍ MÏK ± KÍ MMMA K KÍ MKÍ MA K7 A AÍ ÏK ÏA
& 1 KÍ MKÍ M

6 AÖ ² µµµµ AÍ UÍ WK A K KÍ MK K7Í MA
& 1 AÍ MM A

 te 

Ö ² @
Heu -

A A A A @ T
reux 

² A
 se -

A
ray 

A
 en ' 1K A WM AÖ ² µµµµ A K U U U A @ ² A

41

%1 ÏÏAÍ ÏÏK ÏÏA
² ³ AÍ KÍ MMMA AÍ KÍ MA K A K K K A MM ÏA ²

& 1 ² A AÍ U A A A A5 A A A A A A A ´́ A
& 1 A

cest 

Í MM A
 es -

A @ J
 te 

² A
 Se 

A
puis 

A
 ve -

A A
nir 

² A
  a 

A
mon 

A
' 1AÍ WW AÍ WW KÍ WA U U5Í WUÍ WW5MA5 A ² ³ A K A U K U A AÍ

51

%1 ³ ÏA ÏK KÍ MK K K K MMK ÏK K K A K KÍ MMMK MMÏK
7
Í ÏM
6
J

& 1 AÍ MMK7Í MA ² A AÍ MMKÍ MK U UÍ WK A K A J
& 1 A

 em -

Í K A A A A @
prin -

@ J
 se ' 1 A MMA K KÍ MK U U U WMK U WWWMA K UÍ WMMA A ² A J

Die Zuschreibung in Segovia ist unwahrscheinlich, da das Stück auch bei Ramos mit der Canon-
vorschrift Busnois zugeschrieben wird. Dieser Canon findet sich wiederum in Segovia (!) und
bedeutet, dass der Tenor in Umkehrung des Originals gesungen wird.
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   %im @
Jay 

A
pris 

A
  a -

@
mours 

@ ² A
  a 

A
 ma 

A A
 de -

K K A
 vi -

A
 se 

Tenor   &im @ A A @ AÍ K @ ² A A A A K K
Contratenor   &im KÍ MUÍ W U K U UÍ WK ± U U K UÍ W U U ± U WWWWU U WWU K ± ÏK K K ±

Canon   &im im ±
pre sequar

KÍ MUÍ WU K U UÍ WK ± U U K UÍ WU U ± U WWWWU U WWU K ± ÏK K K
9

% ² A
pour 

A
con -

A A
que -

U K U A K K K7 A7 @
rir 

³ @
joy -

A @ A
& A A ² A A A U A U U K A @ A A @ @ ² A
& U U UÍ W WWWWU ± A A ÏK ± KÍ M K ± K U UÍ WWWU K ± K UÍ WK UÍ M A ± K MMK ÏK U
& ± U U UÍ WWWWWU ± A A ÏK ± KÍ MK ± K U UÍ WWW U K ± K UÍ WK UÍ MA ± K MMK ÏK

19

% A @
 eu -

A
 se -

Í K A @
 te 

³ @
joy -

A
 eu -

A @ A @ @
 se -

& A A @ @ @Í A @ A @ A @ @
& K UÍ WUÍ WU U U MMMMMMK ÏK KÍ MK ÏK K K U UÍ WUÍ W

U U U ± K K K ± K ÏK UÍ W U K UÍ W
& U K UÍ W UÍ WU U U MMMMMM K ÏK KÍ M K ÏK K K U UÍ WUÍ W

U U U ± K K K ± K ÏK UÍ WU K UÍ
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% A A A @
 te 

Ö ³ @
Heu -

AÍ K K K @
reulx 

A @ ² A
 se -

& A A A A B WWAÖ ² @ A A A A @ J
& UÍ MKÍ ÏMÏK ± MMK A K KÍ MKÍ MMMK ÏK ± U K U ± U UÍ WU ± K U K ± K UÍ MU KÍ MKÍ W
& WUÍ MKÍ ÏMÏK ± MMK A K KÍ MKÍ M MMK ÏK ± U K U ± U UÍ WU ± K U K ± K UÍ M U KÍ MKÍ

39

% A
rai 

A
 en 

A
cest 

Í MM A
 es -

A A AÍ K7 K7 K @
 te 

² A
 se 

A
puis 

A A A ² A
 ve -

& ² A A A AÍ K A A @ J ² A A A A A
& U K U U U ± K K ÏKÍ MKÍ M K UÍ WU K ± K UÍ WKÍ MKÍ MK K ± K U K U K ± K U UÍ WUÍ W
& WU K U U U ± K K ÏKÍ MKÍ MK UÍ W U K ± K UÍ WKÍ M KÍ MK K ± K U K U K ± K U UÍ WUÍ

49

% A A A
nir 

Í K A A
  a 

A
mon 

K A
 em -

U A5 A A
pri -

Í K7 A7 J
 se 

& ² A A A AÍ K A A A A @ @ J
& U UÍ WUÍ WWWU U U UÍ WUÍ WWWU U U ± UÍ W WWU K ± AÍ AÍ UÍ WT
& WU UÍ W UÍ WWWU U U UÍ W UÍ WWWU U U ± UÍ WWWU K ± AÍ AÍ UÍ WT
Der Superius ist in der Quelle untextiert, man kann sich aber eine Textierung von Superius und
Tenor vorstellen. Die Canon-Vorschrift ergibt nicht direkt die gemeinte Fuga ad minimam.
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   %im µµµµ ´́ ³ ± K K U K WWU A
Tenor   &im ´́ AÍ K A A U A U U MMK K K A K @ @

Bassus   &im AÍ K A A U A U U MMK K K A K U KÍ MMM K K A ÏA K K K UÍ MK
10

% WMA A A WWMMU KÍ MA K7 A ² ´́ ² K K K KÍ MWW U UÍ WA
& @7 U K K U K WWU A WMA A K K K KÍ MWWU A A K UÍ W U UÍ WÏU A U U
& K U A A ³ ² ± K K U K WWU A WMA KÍ MK K A ÏA ² A A A

20

% K UÍ M K A K K K K MM ÏMMMMK A C MA K7 A ² ³ ÏA A KÍ M K A MM
& A A ± U U U A ± K U K K U K U A A A ´́ ³ A A
& A ² A A A A ² ÏA A A A ² ÏA A KÍ MK A MMÏK A K A

30

% ÏA A A UÍ W U A WWUÍ MU A WMA ± KÍ MK K A MÏMÏK ÏA ÏK ÏK K K KÍ MK K K
& UÍ WU A WWUÍ M U A WMMMWWU U U A U7 T A ± UÍ WU U A WWK A
& K KÍ MMMA ² ± A K A K K A A K UÍ WU K A MMK K K K ÏA ± ÏA K K ÏK
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% A ÏK U U A UÍ WA K A A U U UÍ W K K A A K U U WMA A A K K KÍ M
& K U U U UÍ WU U U A A UÍ W U U A ± U UÍ W U U A U A U7 A UÍ M U K A
& A ÏA ± ÏA K K ÏK A ÏA ± A K K K A A ± A K K K A A ± ÏA K K ÏK

50

% K K A ÏA K K K MMA ÏJÖ
& ± K UÍ M K K A K A K T
& A ÏA ± ÏA K K ÏK A ÏJ
Das Stück ist auch mit dem italienischen ersten Vers  "Se mai il cielo e fati fur benigni" über-
liefert. Die Fermate am Ende des Superius ist unikal in Casanatense, es folgt aber kein zweiter
Teil, vielleicht ist er verloren.
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   %im µµµµ @ A A A A AÍ MM A A
Tenor   &im ´́ @ A A A A AÍ MM A A A A AÍ MM

Bassus   
'im @ ÏA ÏA A A AÍ WW A A A A AÍ WW @ @

10

% A A AÍ MM @ ÏA ³ A K K K A MMA A K UÍ MK U A K K KÍ
& @ ÏA ³ A K K K A MMA A K UÍ MK A K U K A K K A A K
' ² A A AÍ U A ÏA U ÏA WWA K K U U A A A U A U K KÍ MA ±

20

% MA K @ ² A A KÍ M K A MM A A UÍ WU A WWA K KÍ MMM K A MM
& K K A J ´́ A A KÍ MK A MMA A UÍ W U A WW
' A A UÍ ÏWU ÏA WWA ÏA ÏUÍ ÏW ÏU ÏÏA ÏWÏW U ÏU ÏUÍ W A ± A K A AÍ A K U U

30

% A K A K A K A A K7 A A A A U A U A A K UÍ MMMK KÍ MMMA
& A A K A U A U U A A ³ A A A U A U A K U U UÍ WWWA
' A K A K A A ² A A A U A U A A ± K A U UÍ WWWA K K1K5 K
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% @Ö µµµµ A AÍ K A A K A MÏMA ÏK U K KÍ
& @Ö A AÍ K A A K A MÏMA ÏA ± U K KÍ MA K7 KÍ M K A K A ²
' @Ö AÍ A U A ÏA U A ÏA U ÏA A ± K A A ± K U U A ± U U ÏA

50

% MA K7 A ² ÏA A A A A A A ± A MMA A U A WWA ± K K A
& ÏA A A A A A A ± A MMA A U A WWA ± K K A MMA K U U A
' U A A A A A A A @ @ @ A K A K A A ± K

60

% A K7 A A ± A K K A K K K K K A A A K A K K MÏMÏK A K J
& WWA A A A A ± A K K A K K K K K A A A K K K K A J
' K K A ± A U U ÏA U U U U U A A ± K U U K U A KÍ MKÍ M U K A J
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   %1im AÍ MM ÏA A ÏA A A A A A AÍ MM A AÍ K A A K A
Tenor   &1im AÍ K A A A A A A A AÍ M6MA6 @ A @ A

Contratenor   
'1im ³ AÍ K A A A A @ @ A AÍ U C M A A

10

%1 A K @ ² A AÍ A MMÏA A KÍ M K A K K A K A ÏK K K A A
& 1 K K A J ² A A K A K ÏA A K K U A A K6 A K K K K
' 1K K K K AÍ A K K K C MA A A A C M U A U K A K A A K K K K

20

%1 K A A A K U K K K MMA A K A A K A ´́ A A A
& 1 A A ³ A A K AÍ A K A U A A K K K A A K A ÏA A
' 1A K MM K K K K A A A A A U5 K A U U5 U A K K K K K A A A A

30

%1 @ @ A A K K MMÏMÏM ÏÏK ÏK ÏK A ÏA ÏK
6

3 Ï@ ³ @ A A A A
& 1 @ @ A A @ A K K K K A 3 Ï@ ² @ A A A A A A A
' 1@ @ A A K K K K A K A K A 3

@ A @ A AÍ KA @ A
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%1 A A A @ A @ A @ A6 AÍ KA A A AÍ KAÍ K @ Aim A ² A A
& 1 @ A @ A B B B @ A A A A B C C B im J
' 1@ A A A A L B B B5 C C A @ A @ im A A K A A

50

%1 K A K A K K K K A A K A K A ² A K A K A K K K A MM A ± K
& 1 ² A A K A K A K K K K A A K A K A ² A K A K K K A6 @
' 1 U K U A A K K K K K U K K A K K K K A AÍ AÍ K U K A5 U A K U

60

%1 K A K6 U A K K K K A ÏA K K A K J
& 1 A A A K A K K K K K U K A J
' 1U U A K U U U U U K A5 A K K K A J



La fleur de biaulte
Canti C, f. 69v-70r Jo. MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %im µµµµ AÍ K A A ÏK A K K U A K A U A A
Contra   &im AÍ K A A U UÍ WA U7 A A U K A U A U U U A A K K K U UÍ WA
Tenor   &im µµµµ ´́ AÍ K A A AÍ K K U A

Bassus   
'im ´́ AÍ U A A K A K K MMK A K MMWWA U U U A U UÍ WA

11

% K K K
5 KÍ MA K7 A ³ A A K ÏA ÏK MÏMÏMÏÏMÏÏA ± K K A K A A ² A

& A U A U A K K K K A K7 K K K K7 A MMK U U UÍ WA U A A K A MMA
& K A U K K A A A A U A U A A ± K K A K A A A K A MMA
' A ³ A A K A K K A K K A K K K KÍ MU U U WWA K K K KÍ MMMMWWW

21

% K A MMA K K K A U U K A K K K KÍ MKÍ MA ÏK
7
@ ³ 3 @ A A AÍ KA K

& K A K K A U K K A U U UÍ WU U K A A K A 3 AÍ KA Ï@ A A A A A @ A A
& ² K K K A U U K A K K MMWWK K A K K A A A ²

3 @ A A AÍ KA KKUUA @
' U A K UÍ WU U A ± A U A U U K K U A MMA 3

AÍ UA UKA A A A A A AÍ KA ²
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% KUUA @ A AÍ UA KA KAÍ M7MA7im AÍ MM@ ² A K A K K U A A
& A @ A A A A A A A @ Aim A A U KÍ WUÍ WMMA ± A U U U U A U
& A AÍ UKKA A A @ A A Aim @ ² A K A U K K A A K A U
' A A A A AÍ UA A KA UA @ im A A K A U U A U U U A ± U U U U ±

42

% K A U K K A K A K A A A K A U A ²
3 B C B C C B C C B C

& U K U K K U A K K K K K K K U K K MMMMA 3 A A A A A A A A A A @ A A A C C
& K K A K A A U A U A A U A A @ ³ 3 @ A @ AÍ A @ A A
' A A U U U A A MMA A ± KÍ WWWA 3 AÍ UA UUUÏUA A UUA A A A A A A A A

53

% C C CÍ MCÍ M7M7MJ
& B C C A @ T
& A A A A A @ J
' A A A A A @ J

Beim Übergang in die erste Sesquialtera-Passage ist es zu
einer Verschiebung um eine Semibrevis gekommen. Daher
wurde hier auf die Mensurstriche verzichtet, um das
Schriftbild nicht zu verunklaren.
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   %1im @ A A @ A AÍ K A A K A K A A K A U K UÍ
Tenor   &1im ´́ @ A A @ A AÍ K A A K A K A

Bassus   
'1im µµµµ µµµµ µµµµ

10

%1 MK K K MMA K7 @ µµµµ A AÍ K A A A
& 1 A K UÍ WK A A ² A A A K K U K U UÍ WA U7 A ² A A A A
' 1 A A K A K U U K A U A A K A MMA A ²

20

%1 K A U K MMK K K K K UÍ MA K @ ´́ A K KÍ MA K7 A ²
& 1 A A K A U K MMK K K U A A ² A K KÍ MA K7 A ² ³ ² A
' 1A A7Ü Ý UÍ WK U A U U U U A A A5 U5 A K K K A K A U U U A A K A

30

%1 ´́ A U KÍ MK K A K A A A A K C MA K7 A AÍ ÏK ÏK ÏÏMÏÏM
& 1 U KÍ MK K A K A U A U U K A A ³ A K K K U A AÍ A K A
' 1 K A5 K K A A ± K K K K U A KÍ M A K K A K K U5 K A A ± K K K A5
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40

%1 ÏÏ@Ö ³ @ A A K A A K A ´́ A AÍ K A
& 1 J7Ö ´́ @ A AÍ K A K A K @ µµµµ
' 1@Ö A K A K K K K A K A U U A K A U KÍ M K K A A ± A U U K

50

%1 K A K7 K K K A A ÏK
7
A ² ´́ AÍ U A A A K A K A

& 1 A C M K K K A A K7 A ² AÍ U A A A K A
' 1U U A A U A U A K A K K K A K K A A @ A7 U U A ± U U U

60

%1 ² A K A K KÍ MA ± K K K K K U U A K A K A 3 ´́ @ A
& 1 K6 A ² A K A K KÍ MA ± K K K K K U U A A 3

@ A AÍ KA @ ²
' 1A AÍ K A µµµµ ³ 3 A AÍ U A B @ A

70

%1 AÍ KA @ ² ´́ @ A A A A A AÍ U KKA A @ A7im AÍ K
& 1 ³ @ A7 A A A AÍ KA7 A A A A AÍ U KKA A AÍ KA A @ im @
' 1A A ÏA AÍ UA A AÍ K A B @ A A A A B B C C A @ im A AÍ
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80

%1 A K KÍ MA ÏK
7
A ± A K K K A K K K A K K K U K K K K KÍ MA K7 J

& 1 ´́ ² A A K K K A K U K1A5 U U U5 U K U U A K A J
' 1 U K K U U A A A U U A U A A U1A5 U K ± A U U U U U A J
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   %im @ A A A @ A AÍ MM ÏA A A A A A KÍ MAÍ
Tenor   &im ´́ @ A A A @ A AÍ MM ÏA A A A

Bassus   
'im µµµµ µµµµ ´́

10

% ÏM
7
ÏMÏA
7
@ ² A A A K MMA ÏÏK A ÏK A A ± A K KÍ MMMK K K K A

& @ @ µµµµ µµµµ
' ² A A A UÍ WA K A K A A ± A U WWWWK U U A A U U U

20

% A ÏK
7
A A A5 K A K A ² A K A K K K A K K K ÏA K K A A A

& ´́ ² A A K A K7 A ² A K A K K K A K K K ÏA K K K
' U U A K MMK K K U U K U U UÍ W K U K U U U U U U U A K K K U U U U ÏA A U

30

% A K A ² AÍ K A A A ± ÏK K ÏK ÏÏK K K K KÍ M K A MM ÏK
7
A ÏK
7
A @

& A A @ µµµµ ´́ ³ @
' K U A AÍ U A A A ± K K K K U U U UÍ W A K U U U W5WWW U K A AÍ AÍ
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% A A AÍ K AÍ A K A ± K KÍ MK A A K7 C C C C C C ÏC C C
& A A AÍ U AÍ A K A ± K KÍ W A U A U A C C C C C C C C C
' A AÍ A U AÍ A U AÍ WW KÍ MK K U U A C C C C C C C C C

50

% ÏÏC C C B ÏC
7
J

& C C C C B J
' CÍ 1MC C B T
Der Ausdruck "pittzulo" (malerisch) könnte sich auf die geschwärzte Schlusspassage beziehen.
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   %1im µµµµ A AÍ WMA K A K K K A A ²
Tenor   &1im ´́ A AÍ WMA K A K K K A A ² ³ ± A K

Bassus   
'1im A AÍ MMA K A K K K A @ ± A U7 U A WW U7 A U7 WWWMK K

10

%1 ´́ ± A K K A MM K7 A K7 A KÍ M K K A K KÍ MUÍ MA K A K K
& 1 K A MM K7 A K7 A U U U5 A WM K K A @ ² K U U U U WW U K A K U U A
' 1U A MM K K A A ² ± K K K K U5 A ± K K K U U A ± K K U U U A ± K K KÍ

20

%1 A K K A A K ÏK A A ÏK ÏÏK ÏA ÏÏK ÏK ÏÏA ÏÏA ± ÏK ÏK A ÏMÏMÏÏKÍ ÏM ÏMMK K A ÏK
7
A

& 1 U K A A K K A K K KÍ MK K K A A ± A K7 K KÍ MK K K A A A A
' 1 MK K KÍ MK ± U U UÍ WU U UÍ WK ± U U A U7 U U A A ± U U A K K U A A

30

%1 ³ ² A A K U UÍ WK KÍ MA K7 A ± A A MM A7
Ö K A K K U A A

& 1 K U UÍ W K KÍ MA K7 K K KÍ WU A K A A K A K KÍ W AÖ ± A A MM A K A
' 1± K K A K K K A A ± A U U U A ± A K K K A AÖ A @ µµµµ
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40

%1 ± A K K U A A UÍ W MMA K A ± K K KÍ MU K UÍ WK K A K K KÍ MMM
& 1 K K U A A ± A K K U A A A A A A A A A A A
' 1 ³ ± KÍ WWM U UÍ WWW U KÍ MMM K KÍ MMM K KÍ WWM

49

%1 K KÍ MU K A K7 J
& 1 AÍ K K U A J
' 1U UÍ WWWU K A J



(Martini): Nenciozza mia
Sevilla, f. q10v-r1r

   %im AÍ K K K A A AÍ MMK KÍ MA K7 AÍ K7 A A A A KÍ MK KÍ
Contra   &im AÍ U A A A ² Ï@ @ @ A A K U A AÍ K
Tenor   &im ³ @

Nen -

@
cioz -

A
 za 

A
 mi -

A A @
  a 

A
nen -

@
cioz -

A
 za 

@
bal -

Contra   &im @ A A A K KÍ MMMK K A A AÍ K ÏA AÍ K A ÏKÍ MK KÍ
10

% MKÍ MA M7MA7 @ ² A A K A MMMMMM K K K KÍ MMMAÍ MÏMA
& K K K A K UÍ W KÍ WU A WWA U K K UÍ WA K UÍ WU A K A AÍ K
& A

 la -

A A A
 ri -

@ @
 na 

´́ @
che 

A
bal -

A
la'un 

A
pas -

Í K
so'e 

& MKÍ M7K @ @ ² A A K A K A ÏAÍ AÍ ÏA @
19

% KÍ MKÍ M K UÍ MMM K A K7 K KÍ MKÍ MK K KÍ MMÏMÏKÍ ÏÏM ÏA ²
3 ÏA A A AÍ KA B B

& A A A ² A A A A A A ² A @
3 @ A @ A @ A

& @
mez -

A
zo'e 

@
poi 

A
sin -

@
chi -

A
na'ar -

A
 ri -

A
 va -

Í ÏK Ï@
 la 

3 ³ @
Nen -

@
cioz -

A
 za 

& ÏA AÍ K AÍ K A A ÏA A A @ A A 3 AÍ KA ÏAÍ KA @
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29

% C C AÍ UK K @ A A AÍ K @ A7 AÍ KA A ÏA ² B C C B A A A
& A A U7Í W @ A C C B @ A AÍ U A A A @ A A AÍ K A A A A A A
& A

 mi -

A A @
  a 

A
nen -

@
cioz -

A
 za 

@
bal -

A A A A
 la -

@
 ri -

@
 na 

´́ @
che 

A
bal -

& ³ B B C C ÏA AÍ K A @ AÍ KA ÏAÍ KA C ÏC C C B Ï@ A

39

% AÍ ÏKA AÍ KA A ÏA A A AÍ K Ï@ ÏA ÏJ
& A AÍ K @ A AÍ UA AÍ KA A AÍ K J
& A

la'un 

A
pas -

Í K
so'e 

@
mez -

A
zo'e 

@
poi 

A
sin -

@
chi -

A
na'ar -

A A
 ri -

Í ÏK
 va -

ÏJ
 la 

& A A A @ A A AÍ K Ï@ @ A J
Es handelt sich um ein echtes erotisches Tanzlied. Das toskanische Mädchen Nenciozza wurde
von Lorenz de Medici in einem Gedicht verewigt. Hier taucht sie in einem im Text erwähnten
Passamezzo auf, mit dem charakteristischen Taktwechsel und einer beschleunigten Drehung.
Der Tenor, der allein textiert ist, ist nur einmal notiert, die Drei am Anfang bezieht sich nur auf
den zweiten Durchgang. Die Umstehenden werfen aufmunternd wie in Spanien ein "e arriva la"
ein, das anstacheln soll. (vgl. Reinhard Strohm, The Rise of European Music, S. 555f.



Non per la
Casanatense, f. 84v-85v Jo. MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %Ï)))im ´́ ³ ² A KÍ MU A MMK KÍ ÏMA K6 AÍ C MKÍ MA
Tenor   &)))im ² A KÍ MU A MMK KÍ ÏMA K6 KÍ MK A MMK ÏK K K A A ² ´́

Bassus   
')))im A K U UÍ WU A WWK K U U A A ² ³ ² A UÍ WÏU A WWU UÍ

10

%Ï))) ÏMÏMÏÏK ÏA ÏÏK ÏA ³ ² ± ÏK MMMMK A K6 A ± A K K UÍ WUÍ MA K MMMMA
&))) AÍ UÍ WUÍ WA WMKÍ M A K K A K K K K A ± K K K A A ± A U
'))) MA U A @ A @ A ± K A ± K A ± U A ± U A ± ÏU ÏA ÏA

20

%Ï))) A ÏK ÏK ÏMÏMMMMMK K A K KÍ MK KÍ MK KÍ M ÏK KÍ MK K MMMMMM @Ö ³
&))) U A U U A K K U A @ A C M K K @ A @Ö &) ´́
'))) U A U A UÍ W MMK U U UÍ WU UÍ WU KÍ M U KÍ MK K K K K @Ö A UÍ W

29

%Ï))) ² A KÍ MK A MMÏA ÏMÏMMMK K ÏK A K6 K UÍ MA MMA @ A K MÏM@
&) ³ ² A KÍ WU A MMA @ ± A U U A WMK A MMK A MM
'))) U A WMA A K U A ± A U U K A ÏA ± ÏA U U ÏU A ± A K U U K A U



Jo. Martini: Non per la (Casanatense, f. 84v-85v) 2

39

%Ï))) ² ÏA K A K K K K MÏMÏA ± K K K U MWU WMWMMMK A K J
&) K A

5
MÏMÏA A ² A U A U U U U5 WWA ± K K K A J

'))) U A WWWWMMK U U U A ± K K U U U K U WWWMK U U U A J



Non seul uno
Casanatense, f. 157v-159r Jo. MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %im AÍ K K K A A5 K KÍ MMMK KÍ MA ÏK
7
A ² ³ ² A A ÏA

Altus   &im ´́ ³ AÍ K U U A A U UÍ WMMU KÍ MA K7 MMMMK K
Tenor   &im ³ ² A A K K UÍ MK K K K A A ² ´́ ² A

Bassus   
'im µµµµ ² A A U U UÍ WU K U K A @

10

% AÍ ÏMÏM ÏÏA A K KÍ MK K KÍ MA ÏM
7
ÏMÏA
7
AÍ A K K K A K KÍ MK A A A

& A ² A A A A K KÍ MK K K A A AÍ K A U UÍ WUÍ WA U7 A ± A
& A A A A A A A A @ AÍ A U A ± K K U A A A AÍ
' @ ² A A A AÍ MM K K A ² AÍ U U U A U U A5 A A AÍ

20

% ´́ ³ AÍ K K MMMMMMK UÍ MA K7 @ @ A JÖ
& U U MMK U U UÍ WU AÍ U AÍ U U MMK A WWA ± A K A AÍ MMJÖ
& K K MMMMMMK UÍ MA K7 J @ A UÍ W U UÍ MUÍ WWMA TÖ
' K K K A K K A A @ A ² ± K K K A A A A @ J
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30

% µµµµ ² AÍ K AÍ K A A5 A K A U
& AÍ K AÍ U UÍ WU U WWWMK A U7 A ² A ± U A ± U A ± U U U
& µµµµ ³ ² AÍ K AÍ K A A5 A
' ³ AÍ K AÍ K A A A K A U A A5 A K A U7 A UÍ W

40

% WWMMK U K A K7 A ² ´́ ³ ² A KÍ MMM
5A MMK K

& A ± K MWU UÍ W WMA K7 MMMMKÍ ÏM A ÏÏA µµµµ
& K A U WWMMA A A A @ A7 @ @ A @ ÏA

7
' U A U U U A A A UÍ WWW5A WWU U K A WM K7 A K7 A ² ´́

49

% K A MMÏK
7
A ÏK
7
A AÍ MMA A AÍ MMA AÍ K A ÏAÍ ÏMÏÏMA ÏA ÏÏK ÏK

& ³ ² A KÍ MMM
5A MMK K K A MM ÏK

7
A ÏK

7
A A UÍ WWWA WWK U K A MM

& @ @ @ A A K UÍ WU U U A A K K K A K K K A A A
' ³ ² @ A @ @ @ ² @ A @
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59

% K KÍ MA ÏM
7
ÏMÏA
7
J

& K KÍ MK @ J
& @ @ J
' @5 @ T
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Casanatense, f. 95v-96r Jo. MartiniEdited by Clemens Goldberg
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   %im µµµµ AÍ K A A KÍ MU A A K A ²
Tenor   &im ´́ AÍ K A A KÍ MU A A K A AÍ U A A UÍ W

Bassus   &im AÍ K A A KÍ MU A A K U A K K K K K KÍ MK1A
5 U A ÏK A K

10

% ³ ± ÏA ÏK ÏA A A K A MMK A MÏMÏK ÏK A A ÏA ² A K UÍ WMMK A
& U A A U A ± A K A A A U A WWU A WWKÍ M @ ² A U UÍ WWW
& K K A5 A A U K A ÏA Ï1ÏA

5
ÏA ± ÏKÍ MMMK ÏK A A ÏA ± A K UÍ W MMA ÏK

20

% MMMMMMK K K A K7 A @ A U K WMMMA7 K A A K7 A ´́
& A A @ ÏA U U WWWWA A U UÍ WWMUÍ W MMUÍ MMMA A ³ A A
& K K A ± K U U A A K K A ÏA A A A ³ A A A U A WWKÍ M

30

% ³ A A A U A WWKÍ M A ² ± K K U A K A K U K A ± K K ÏK K A
& A U A WWKÍ M A K UÍ WU A UÍ MA ³ ± U U U A U A U U U A ³
& U ÏK ÏK ÏKÍ MK A ÏA ² ÏA A ± K K U A K A K U K A ± K K ÏK K A K K K
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40

% K K K ÏA ³ ± A K U U A A U A WW K K KÍ M A ± UÍ WK U U K A K
& ± K K K K A K A A A ± K K K UÍ WU U C WU A U7 A ÏU U U U UÍ WA
& ÏK A K U U A A U ± K K K K K K K K ÏK ± U U U U U K U U K ± K K K K K K K K

50

% T
& T
& ÏJ



Que je fasoye
Casanatense, f. 133v-134r Jo. MartiniEdited by Clemens Goldberg
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   %im 3 ´́ ³ AÍ KA AÍ KA A A A @ A A AÍ K A AÍ K
Tenor   &im 3 AÍ KA AÍ KA A A A AÍ UA @ A A AÍ U @ A A A A C C B

Bassus   
'im 3 ´́ ÏAÍ UA AÍ UÏA @ A A A A @ ² @ A C C B

10

% @ A @ ³ AÍ KKK A A A @ ² @ A A AÍ K A AÍ K A B
& B AÍ KKK A A A @ A @ A AÍ KAÍ KA A A AÍ K UUA A @ A
' B AÍ UUU A A A @ ² AÍ UUU ÏA ÏA ÏA @ A A AÍ U B 1C5 C B

20

% Ï@ ² AÍ KKU @ A AÍ KA @ ² AÍ KKU A A A @ A A AÍ U @ A
& AÍ KKU @ A A A UK A A UU @ A A ² ² AÍ KKU A A A C C B B
' A A A AÍ UA @ ² ÏAÍ UUÏU @ A A A A A A A A A A C C B B

30

% A ² A AÍ KA AÍ KKKA A A @ A @ A J
& @ ³ A AÍ K A AÍ K KKA A A @ J
' A ÏAÍ U A ÏAÍ U UUA A A A AÍ UUUÏUKA @ ÏT



Sans siens du mal
Casanatense, f. 115v-117r Jo. MartiniEdited by Clemens Goldberg
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   %im 3 AÍ KKU AÍ UKK1AÍ KA K7KKKA @ A7 @ ³ ² ² A KKKKA
Tenor   &im 3 ³ AÍ KKU AÍ UA A A A A @ A ² A KKKKA @ A A A A

Bassus   
'im 3 ´́ AÍ KKK @ AÍ A @ A KKA A AÍ U A B @ A

10

% AÍ W7MA7 @ ³ ² ² A A KA K AÍ MMA A KA K AÍ ÏM
7
ÏMÏA
7
A AÍ K A AÍ K

& A @ A ² A A KA K AÍ M7M7A7 A A7 A A @ @ AÍ A @ AÍ KKK KKA A
' A A A @ AÍ A @ A @ A A A ² A A CÍ WC C B A AÍ U AÍ UA

20

% AÍ K7K7K AÍ KA A KA MM @Ö AÍ KA @ A AÍ KKK @ KK A A A @ A
& A @ CÍ MC C B7 @Ö ´́ AÍ UA @ A AÍ KUU B C
' A @ C C C C B @Ö ³ AÍ UA A ² A @ A A UUA @ C

30

% @ A7 @ ³ AÍ K A A AÍ WM A A AÍ KA AÍ KKUKÍ M @ A @ ²
& C B A ² AÍ KA A AÍ WMA A AÍ K A AÍ K KUA A A A A A B @ A
' C B ² AÍ U A A A @ ² AÍ KKK A A AÍ KA A A A K U A ² A KKKKA
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% @ A A KKKU A KKKKA KKKKA ÏKKKK A AÍ K@ A7 J
& A KKKUA AÍ WW@ A KKKKA ÏKKKKKÍ M A A A A @ J
' KKUUA A ² ² KKKKAÍ UA A AÍ KA A A A A @ J
Das B in T. 3 des Superius ist wenig überzeugend in diesem klar mixolydischen Stück, es
hätte weit reichende Folgen auch für die anderen Stimmen.
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Casanatense, f. 98v-100r Jo. MartiniEdited by Clemens Goldberg
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   %im µµµµ µµµµ A AÍ
Tenor   &im AÍ K K K MMWW K A K K K A A AÍ WMA U U U UÍ WA U7 A KÍ M

Bassus   
'im A AÍ MMA KÍ WU A A K7 AÍ U U U WWÏWÏW U A U7 U U A K ± K A

10

% MMA KÍ MU KÍ MA K7 A KÍ M K K A K A K K K A ± ÏÏK ÏK ÏK K ÏMÏMÏÏK ÏK K A A
& U U A A UÍ W U U A ± K K U U WMK U U A A A U7 A A KÍ MA AÍ K
' WMA U A WW U U A A UÍ W KÍ WWWU U K U A K A KÍ WA KÍ WA ±1A5 K

20

% A ÏK
7
A ² ± K A A A A A A ± K K A K K K UÍ M MWA U7 U A MM

& K K A A ± A U7 A A A ± K A A A A ± K U U U U A A @
' K K A ± U W5WWW U U A ± U WWMM K U A ± A K7 MMMMA ± A U WWWMA ± K U U

30

% MMMMK UÍ MA K7 A K A K K KÍ MA ÏK
7
A KÍ M K K KÍ M K ÏK KÍ M K ± KÍ ÏM ÏK ÏÏK KÍ ÏM

& A U A WWA A K U A A K K A A ² UÍ MK K UÍ MK K K
5Í MK K KÍ MK K

' A ± K K K A A U U A ± U K K A ± UÍ WU K UÍ WU K UÍ MK ± UÍ MK K KÍ MK
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40

% ÏK ÏÏK ÏKÍ ÏMÏÏK ÏK ÏA ÏÏ@ ± A ÏK A A A K K K K K KÍ MA ÏK
7
J

& KÍ MA K A K7 KÍ MK K K K ± K K U K U K ± U UÍ MK
5Ü Ý K KÍ MMMA J

' K KÍ MK ± K A K ± K K KÍ WWWU K U U UÍ WÏWÏWU U K K KÍ M MMK A T



Tousiours me souviendra
Casanatense, f. 131v-132r Jo. MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %im ´́ @ A A A MMMM KÍ MK A A K7 AÍ MM UÍ MMMA
Tenor   &im µµµµ ³ @ A A A WWWM KÍ MU A

Contra   &im @ A A A MMMM A A K KÍ MMM ÏKÍ MK A K A ÏK UÍ MMM KÍ MK A
10

% K A ÏA ÏK ÏA K KÍ M @ A K WW U UÍ WA K A ² A A A AÍ K
& A K A U A U UÍ W WWA K A K A U U U A @Í ² A A A
& K K K ÏA ± A MMKÍ M ÏKÍ MMMA K7 K ÏA K K ÏK A AÍ MMA A A @

20

% KÍ MK A MMA A A @ A A @Ö ² AÍ K K U A A A A
& AÍ U @ @ ² A @ @Ö AÍ U U U A A A UÍ W@

& ÏKÍ MK A K A A ± U K UÍ WU U WMA @Ö ³ AÍ K K U A A A
30

% AÍ MM7 @ A AÍ W7MA7 A ± UÍ WU A ± UÍ WMM A ± K K A K K A K
& A7 @ ÏAÍ WW @ U UÍ WU A AÍ U UÍ W WWA K U K AÍ K AÍ
& @ @ ² A A A K5 K A ± UÍ WU K K A ÏAÍ K ÏK K ± K K K ± K
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% K A U K KÍ WA U K KÍ MA K7 J
& U AÍ U A K K K UÍ MMMA J
& K K ± K K KÍ MKÍ MK K A K A J



Tousjours bien
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PDF generated automatically from CMME music data (www.cmme.org)

   %im @ A A AÍ K A A ÏKÍ MK A A K A A A AÍ K @ A7

Tenor   &im ´́ @ A A @ A A A A A A @ @
Bassus   

'im µµµµ @ A A A A A AÍ U A @
11

% @ ² A A K A MMÏA K K K A MMK KÍ MMMK ÏMÏM ÏÏK A ÏK
7
A ± A K A

& JÍ ² A A K A MMÏA K K K A MMA @ A ± A
' ² AÍ K A A K A MMA ± K K A K A ± K K K A A ± A U UÍ WK U

21

% A UÍ M K K K MM A K K K KÍ MA K A ² ± KÍ MMMK U K A K7 A ² ³
& K A A C M A A AÍ K A ± A K A ± A U U K A MMWWU U U A U7
' A A ± K K K KÍ MA ± K A K U UÍ W UÍ WA UÍ WU U U U A U A U U K A

31

% A K A MMK K K MMK K K A MÏM ÏK ÏÏK ÏA ÏÏA AÍ ÏM
7
ÏMÏA
7
K K A ÏÏA ± ÏK ÏÏK A K

& A ² A U A WMK U K A MM K7 A K7 A A @ A ± K A A ± K A
' A U U A ² AÍ K K KÍ MMM U U A A ± K A A A5 A A A A A
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% K A MM @Ö 3 ´́ ³ @ A A A KU @ A7 AÍ UKK A KA U
& K A W7M @7Ö 3 @ A A A KU @ A7 @ C C B B B C C CÍ M
' @ @Ö 3 AÍ KA C C C C B @ A C C B B A A A A @

51

% AÍ M7M7A7 AÍ KKKA KA K@ ÏA
7
J

& A B @ A A A A A @ J
' A A A @ A A A A A @ T



Tout joyeulx
Casanatense, f. 117v-118r Jo. MartiniEdited by Clemens Goldberg
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   %1im ´́ AÍ K K K A K A K K MMA K K A ÏK KÍ MK K ÏA ÏK
6

Tenor   &1im JÍ ³ AÍ K K K A K A K K MMA K K A
Bassus   

'1im AÍ U U U ÏA U ÏA U U WWU UÍ WA U U WMA K K A ± AÍ K K K K
10

%1 ÏA ² ³ ± UÍ MK K A K A ÏA ÏK ÏÏK ÏÏK K K A K6 U ÏK K K ÏA A ÏA ± K
& 1 ÏK UÍ MK K A K K KÍ MA K A @ ± U U U A A A A ± A K6 U A K
' 1K K KÍ M K K A A ± U U K A ± ÏUÍ WU WWA U U U A K K K A MMK U K A U

20

%1 ÏK A K K MMMMK K A K A ² µµµµ ´́
& 1 K K ± U K A K K K A A K KÍ MK K U U U U A WMA K K K K UÍ MK A A K6

' 1U K A K KÍ MK K K K K K A MM K U U U U
ÏU U A WWU K K U U U U A U K U A

30

%1 ± A K K A K A ± K K K A K KÍ MMM K A K A K KÍ MMÏMK K K KÍ MMM K K K KÍ
& 1 A K U U K A A A U A U U KÍ MK K K A @Í @Í @Í
' 1A ± U U U A A ± U K K A A ± U K K A ± K K KÍ WU K K K UÍ WU K K K UÍ
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%1 MMMK A K A ± ÏA ÏMÏÏMÏÏMÏÏMÏMÏMÏÏK ÏÏK ± A MMMMMWK KÍ MA K J
& 1 KÍ W U A K6 @ A U A U K K U U U K K MMA J
' 1 WMMK A U U U U A WWA U A U U U K K K K K K A J



<Tres doulx regart>
Florenz 229, f. IVv-1r Jannes MartiniEdited by Clemens Goldberg
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   %im B MM A A K A K A ÏA AÍ K K K A K ÏA ÏK ÏA ² AÍ K
Tenor   &im µµµµ ´́ ³ AÍ K A A

Contratenor   &im ´́ B MM A A K A K A ÏK A MMA ÏA ² A K K
10

% A A K K K K A ÏA ³ ² A K K K K K A K A ² AÍ K A K K
& K K K K A ÏA ² A K K K K K A K A U U U U A A K K U A WM A K K
& K K K A K AÍ K A A K K K K A ÏK K K K ÏK K A ÏKÍ MK A K K K K U A

20

% U A WM A K K K C MA K7 A K A ÏK K K A ÏA K K A A AÍ K K ÏK A
& K KÍ MA K7 K K U U A A @ ± ÏA K K ÏA A K A ÏA ± A UÍ WA K
& ± K A A K A KÍ MK A A ÏK KÍ MK U K K ± ÏA UÍ W A A U ÏA K K K A

30

% ÏK A A ÏA ÏK ÏA ² ÏA K A K K MÏM ÏA K K K U U A K K MM K A K7 @
& A A K K A Ï@Í ³ A U A U U WWA K K K U U WMA A A
& ÏA ± K K A K A UÍ M A K A U U K A K K K K A K K K K K K A A U A
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40

% ² A K K K ÏA K C MK K A ± K K ÏA K A K MMÏK A ÏA ÏK ÏJ
& K K K ÏA K KÍ M K K A ± K K A U A UÍ WA U WMK K K U A T
& U K A K K ± K K ÏAÍ K A KÍ MÏA A A A ± A K A ÏJ
Das Incipit ist aus der parallelen Quelle Canti C übernommen.



Tres doulx regart (a 4)
Canti C, 114v-115r (Martini)Edited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %im AÍ MM A A K A K A ÏA AÍ K K K A K ÏA ÏK ÏA ² AÍ K
Tenor   &im ´́ AÍ MM A A K A K A ÏK A MMA ÏA ² A K K

Contratenor   &im µµµµ ´́ ³ AÍ K A A
Bassus   

'im AÍ K A A U A K A A K A K K K A @ @ A A
10

% A A K K K MM A ÏA ³ ² A K K K K K A K A ² AÍ K A K K
& K K K A K AÍ K A A K K K K A ÏK K K K ÏK K A ÏA K A K K K K U A
& K K K K A ÏA ² A K K K K K A K A U U U U A A K K U A WM A K K
' ± K A A U U A U U U U K U U U U U U K A U U W5WWW U A U A A A ²

20

% U A WM A K K K KÍ MA K A K A ÏK K K A ÏA K K A A AÍ K K ÏK A
& ± K A A K A A K A A ÏK KÍ MK U K A ± ÏK U U A AÍ ÏA K K K A
& K KÍ MA K7 K K U U A A @ ± ÏA K K ÏA A K A ÏA ± A UÍ WA K
' U WWA A U U K ± A K U J ² @ A A A U K A A



(Martini): Tres doulx regart (a 4) (Canti C, 114v-115r) 2

30

% ÏK A A ÏA ÏK ÏA ² ÏA K A K K MÏM ÏA K K K U U A K K MM K A K7 @
& ÏA ± K K A K A UÍ M A K A U U K A K K K K A K K K K K K A AÍ A
& A A K K A Ï@ ÏA ³ A U A U U WWA K K K U U WMA ² A
' A ± K K U U K U A U U K U A K A ³ ² A U U U K A ± K KÍ MK A

40

% ² A K K K ÏA K KÍ M K K A ± K K ÏA K A K MMÏK A ÏA ÏK ÏJ
& U K A K K ± K K ÏAÍ K A A ÏA A A A ± A K A ÏJ
& K K K ÏA K KÍ M K K A ± K K A U A UÍ WA U WMK K K U A T
' K UÍ WU U U A U U A U A A A A ± K K K K A K A J



<ohne Titel>
Florenz 229, f. 8v-9r Jannes MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %1im AÍ MM ÏA A ÏA A A A A A AÍ MM A AÍ K A A K A
Tenor   &1im AÍ K A A A A A A A AÍ M6MA6 @ A @ A

Contratenor   
'1im ³ AÍ K A A A A @ @ A AÍ U C M A A

10

%1 A K @ ² A AÍ A MMÏA A KÍ M K A K K A K A ÏK K K A A
& 1 K K A J ² A A K A K ÏA A K K U A A K6 A K K K K
' 1K K K K AÍ A K K K C MA A A A C M U A U K A K A A K K K K

20

%1 K A A A K U K K K MMA A K A A K A ´́ A A A
& 1 A A ³ A A K AÍ A K A U A A K K K A A K A ÏA A
' 1A K MM K K K K A A A A A U5 K A U U5 U A K K K K K A A A A

30

%1 @ @ A A K K MMÏMÏM ÏÏK ÏK ÏK A ÏA ÏK
6

3 Ï@ ³ @ A A A A
& 1 @ @ A A @ A K K K K A 3 Ï@ ² @ A A A A A A A
' 1@ @ A A K K K K A K A K A 3

@ A @ A AÍ KA @ A
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40

%1 A A A @ A @ A @ A6 AÍ KA A A AÍ KAÍ K @ Aim A ² A A
& 1 @ A @ A B B B @ A A A A B C C B im J
' 1@ A A A A L B B B5 C C A @ A @ im A A K A A

50

%1 K A K A K K K K A A K A K A ² A K A K A K K K A MM A ± K
& 1 ² A A K A K A K K K K A A K A K A ² A K A K K K A6 @
' 1 U K U A A K K K K K U K K A K K K K A AÍ AÍ K U K A5 U A K U

60

%1 K A K6 U A K K K K A ÏA K K A K J
& 1 A A A K A K K K K K U K A J
' 1U U A K U U U U U K A5 A K K K A J



<ohne Titel>
Florenz 229, f. 143v-144r Jannes MartiniEdited by Clemens Goldberg

PDF generated automatically from CMME music data (www.cmme.org)

   %im ´́ AÍ K A A K A MMA ± K K K K K K K A ÏK U U A
Tenor   &im µµµµ µµµµ ´́

Contratenor   &im AÍ K A A K A MMA ± K K K K K KÍ MA ÏK U U A WWA @
10

% WWKÍ M UÍ MK KÍ MMMK MM ÏA ² µµµµ ´́
& @Í A @Í A @ ÏA A A A A U UÍ
& @ ÏKÍ MK KÍ MK A A K KÍ MU U K

5Í MUÍ WU U A A U U U WWMMK K
19

% ³ ² A A A K K A K A K A K5 K K K K K K K K A K7 A
& MU U UÍ WA K @ ² A A A U U A U A U A U U U K5 U K A K A
& MMMMÏK K K K A ÏA A K K A K MMK K ÏK K K K A K5 U A ± K K5 K K K A A

29

% A A U A K AÍ AÍ A ± K K U K A A U7 A A A A A A A
& K U A WWA A ± U U U U A A U7 U U A A ± A U U A U K A U K A
& A ÏA ÏK ÏK A ÏK KÍ MK A KÍ M K U A K A K A A A A A A A A
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39

% A A A A A A ÏA A ÏA AÍ U A 1U A WWK A K T
& K5 K A K K A5 K K KÍ MA K A AÍ U A ÏU A WWU U A T
& A A ÏA A ÏA

5
ÏA K K A Ï@ ² A K K A K K A ÏJ



<ohne Titel>
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   %1im ´́ ³ B C K MMK KÍ MA K7 A ÏK A A A
Tenor   &1im B C K MMK KÍ MA K7 K A WM K A C MK A K K A A A

Contratenor   
'1im B MM K A C MMMA A ± K K WWU UÍ WU A ± K K A A A

9

%1 C MMM K KÍ MA ÏK
7
A ´́ A K A MMA K K U C WA K @

& 1 A C M MMK K K A A A K A MMA A K C MA U A U C WU A A ²
' 1 C5 MMM K K K K A K KÍ WU U C WA U U K K C W5K A5 K U U K A A A K1C5

19

%1 ´́ ² A A K KÍ MA K7 K A K K MMA K C MK A A C MK KÍ
& 1 A A K C MA K7 A ² A U K A A AÍ U A U C WA U7 B WMK A
' 1 MA K K C MK A K U A U K U U A U A U U WWK U U KÍ WWW A B WWU U

29

%1 MA K AÍ K7 @7Ö ´́ ³ C MK K U C WA K K MM K A MM5

& 1 U A C MK A WM@Ö C M K K U C WA K A K K K A U A J
' 1K U A B C @Ö @ K K U C WK A K A U U K A A U WW5 K A5 MM
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39

%1 K A MM ÏA ÏK KÍ MKÍ MÏA K K KÍ MA ÏK
7
@ ³ A A K K A A ± U

& 1 @ B MMA K K K A K A @ A A K K A A ± U K K A
' 1K AÍ A ± A WWK A U5 U A K A A AÍ K A A A U U K U ± A U7

49

%1 K K A A ± K K K5 A ± K K K K K K C WK K K K7 A K7 J
& 1 A ± K K K K A U A A ± K K K K K K UÍ WK K K A J
' 1U U A A K K U5 K K A U5 K U5 K U U K U U K K K U5 A J



<ohne Titel>
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PDF generated automatically from CMME music data (www.cmme.org)

   %1im µµµµ ´́ @ A A K A K7

Tenor   &1im ´́ ³ @ A5 A K A K7 A A C MK A MMKÍ M
Contratenor   &1im @ A A K A K7 A AÍ A A WMA A A C MMÍ M5M A

5
A

10

%1A A C MK A MMA A ² A A A A ³ A A A AÍ WMA
& 1A ³ A A5 A K K A A ³ A A A AÍ WM A K A K A7

& 1² A AÍ K K MM5A A5 A K K K UÍ WK A A K A KÍ MK A ± KÍ MK K MM
20

%1K A K A7 KÍ M K U A ³ A A U A K A A A A AÍ MM A K A
& 1KÍ MK U A ³ A A U A K A A A A AÍ MMA7Ü Ý A A A A
& 1KÍ MK ÏK A K KÍ MK K A ÏK

7
A ² A AÍ MM A ± K A A A U A U U5 A

30

%1 MMA A U A U U5 A WMA K K K A K7 KÍ M K K A A ² A K A K K KÍ
& 1U A U U UÍ WK A K K K A K7 KÍ MK K A K ± A K A K K KÍ MK K A K1K5 C
& 1 WMKÍ M U KÍ MK KÍ MA K K A A K K A KÍ ÏM K K A K KÍ MK5 KÍ MKÍ M ÏKÍ MK

5Í M
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40

%1 MK K A K K C MK C M K K KÍ M K K KÍ M K K K K
5Í MA ÏK A ² A A K A K

& 1 MK5 KÍ M K K K K A ± UÍ WK K K UÍ MK K KÍ MK KÍ MM5MA
5
AÍ K A A A A

& 1ÏKÍ ÏMA ³ ÏA KÍ MÒMÒ KÍ MK K KÍ MK K K K K C MMMKÍ M A A K A K A K K

50

%1A K K K A ÏK
7
K K K UÍ MA K A K K K A K K K A B C5 CÍ MC C CÍ M

& 1A ² A A AÍ U A A K A K A K K
5 K A ÏK

7
C C C CÍ MC CÍ WC

& 1K A ÏK
7
K K K K K K K KÍ MK K K C MK K C M

ÒWÓU K A K K B C CÍ MC C C C

60

%1B C7 J
& 1MMB J
& 1C B T

Im Contratenor T. 36,3-4 wurden M-b und M-c um eine Terz
nach unten korrigiert.


